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Abstract	  
The	  use	  of	  material	  objects	  to	  construct	  and	  adorn	  one’s	  domestic	  space	  reveals	  much	  
more	   than	   taste.	   The	  ways	   in	  which	   female	   immigrants	   of	   Iranian	   origin	   in	   Toronto	   use	   their	  
possessions	  to	  fashion	  their	  domestic	  realms	  represents	  a	  valuable	  point	  of	  entry	  into	  the	  study	  
of	   the	   intertwine	  operations	  of	   culture	   and	  memory.	   	   Indeed,	   the	   interior	   of	   the	  home	   is	   the	  
primary	  arena	  for	  cultural	  performance,	  whether	  continuing,	  reconstituted	  or	  emerging.	  	  While	  
the	  domestic	  space	  of	  the	  home	  provides	  an	  area	  for	  the	  demonstration	  of	  values	  and	  identity,	  
each	  person	  negotiates	  this	  fact	  in	  a	  different	  and	  unique	  ‘material’	  language.	  	  
It	   is	   clear	   in	   the	  case	  of	   female	   Iranian	  emigrants	   in	  Toronto	   that	  material	  objects	  are	  
centrally	   important	   in	   the	   processes	   of	   resettlement.	   	   This	   study	   of	   the	   role	   of	   objects	   in	  
immigrant	   experience	   turns	   on	   the	   close	   reading	   and	   analysis	   of	   first	   hand	   accounts.	   Twelve	  
female	   Iranian	   immigrants,	   from	   the	   second	  wave	  of	   Iranian	   immigrants	  were	   interviewed	   for	  
this	  study.	  Ranging	  in	  ages	  from	  25	  to	  71	  and	  having	  arrived	  in	  Canada	  between	  1979	  and	  2013	  
under	  differing	   circumstances	   and	   from	  different	  urban	   centers	   in	   Iran,	   these	  women	  provide	  
important	   points	   of	   access	   to	   critical	   information	   about	   cultural	   transposition,	   identity	  
performance	  and	  the	  mnemonic	  and	  semiotic	  functioning	  of	  possessions.	  	  And	  while	  definitions	  
of	   what	   constitutes	   Iranian	   national	   identity	   in	   the	   context	   of	   the	   diaspora	   experience	   is	  
complex	  and	  varies	  amongst	  generations	  (whether	  in	  Toronto	  or	  otherwise),	  it	  is	  clear	  that	  the	  
distinct	  testimonies	  of	  these	  women	  share	  the	  common	  theme	  of	  emigrant	  experience,	  namely	  
the	   desire	   to	   reconstruct	   lives	   in	   new	   places	   through	   the	   careful	   negotiation	   of	   carried	  
knowledge	  of	  the	  old.	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  Introduction	  
On	   a	   night	   during	   the	   summer	   of	   1979,	   Azar,	   a	   twenty	   nine	   year-­‐old	   bank	   clerk,	  was	  
preparing	  dinner	   in	   anticipation	  of	  her	  husband	  Morteza’s	   return	   from	  work.	  Morteza	  
had	  just	  got	  a	   job	  at	  the	  Iran	  Oil	  Company	  in	  Abadan.1	   It	  had	  been	  three	  months	  since	  
Azar’s	  family	  had	  moved	  from	  Tehran	  to	  their	  new	  house	  in	  the	  English	  neighbourhood	  
of	   Abadan,	   a	   project	   built	   to	   house	   the	   engineers	   at	   the	   Iran	   Oil	   Company.	  With	   the	  
deterioration	   of	   political	   freedoms	   in	   the	  wake	   of	   the	   Islamic	   Revolution,	   thoughts	   of	  
escaping	  the	  country	  in	  search	  of	  a	  more	  peaceful	  and	  secure	  life	  had	  occupied	  Azar	  and	  
Morteza.	   On	   the	   night	   in	   question,	   Morteza	   arrived	   home	   late,	   appearing	   sad	   and	  
unsettled.	   “We	  have	   to	  move	  out	   from	   the	   country	   in	   the	  next	   few	  days,”	  he	   told	  his	  
wife.	  “Pack	  a	  few	  suitcases	  and	  tell	  the	  kids	  we	  are	  going	  for	  a	  vacation.”	  	  Staying	  in	  Iran	  
was	  no	  longer	  possible.	  
Azar’s	   younger	   brother,	   recently	   accused	   of	   being	   a	   Communist,	   had	   been	   executed,	  
three	  of	  her	  cousins	  had	  been	  arrested	  and	  her	  husband’s	  brother	  had	  fled	  the	  country.	  
It	  was	  devastating	   for	  Azar	   to	  have	   to	   think	  of	   leaving	  her	   country,	  her	   family,	   friends	  
and	  all	  those	  memories.	  	  The	  family	  rushed	  to	  collect	  what	  they	  could,	  filling	  only	  a	  few	  
suitcases	   with	   a	   portion	   of	   their	   belongings	   which	   had	   taken	   two	   trucks	   to	   move	   to	  
Abadan.	   She	   had	   to	   decide	   what	   to	   take	   between	   her	   grandmother’s	   coffee	   table,	  
miniature	   paintings,	   family	   albums	   and	   so	   on.	   The	   feeling	   of	   leaving	   behind	   so	  many	  
things	   which	   carried	   so	   many	  memories	   made	   her	   depressed.	   Two	   days	   later,	   Azar’s	  
family	  was	  prepared	  to	   leave	  with	  three	  suitcases.	  Two	  of	  them	  were	  packed	  with	  the	  
children’s	  clothes,	  some	  small	  objects	  and	  some	  documents.	  In	  the	  third	  suitcase	  was	  a	  
carpet;	   the	  only	  object	  Azar	  had	  taken	  from	  the	  house.	  The	  carpet	  was	  a	  wedding	  gift	  
from	  her	  father	  who	  had	  ordered	  it	  from	  a	  mill	  in	  Tabriz	  to	  commemorate	  the	  marriage	  
of	  his	  only	  daughter.	  The	  carpet	  was	  two	  meters	  wide	  and	  three	  meters	  in	  length	  with	  a	  
light	   brown	   and	   ochre	   background.	   The	   decorative	   motifs	   of	   the	   carpet	   had	   been	  
inspired	   by	   the	   poetry	   of	   Nezami2.	  In	   the	   middle	   of	   the	   carpet,	   a	   citron	   shape	  
represented	  the	  moon	  and	  in	  the	  corners,	  triangular	  shapes	  symbolized	  fish	  and	  water.	  
These	  shapes	  depicted	  moving	  out	  a	  fish	  from	  water	  under	  moon-­‐light.	  	  
Upon	  fleeing	  Iran,	  Azar	  and	  her	  family	  moved	  to	  Libya:	  Morteza	  knew	  of	  opportunities	  
to	  find	  work	  in	  that	  country.	  For	  a	  while,	  the	  family	  had	  no	  sofa	  in	  their	  living	  room	  and	  
had	  only	  the	  wedding	  carpet	  from	  their	  home	  in	  Iran	  on	  which	  to	  sit.	  After	  eight	  years	  of	  
living	  in	  Libya,	  the	  family	  moved	  to	  Boston,	  Massachusetts	  for	  four	  more	  years.	  In	  1987	  
the	  family	  moved	  to	  Canada.	  “It	  has	  been	  forty	  years	  since	  this	  carpet	  has	  been	  with	  us;	  
no	  matter	  which	  house	  we	  move	  into,	  in	  any	  part	  of	  the	  world,	  we	  are	  still	  in	  vacation.3	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1	  -­‐	  A	  city	  located	  in	  south	  of	  Iran.	  
2	  -­‐	  Iranian	  poet	  of	  sixth	  century.	  
3	  -­‐	  Azar	  Garoosi,	  an	  Iranian	  immigrant	  who	  is	  living	  in	  Toronto.	  
2	  
	  
Immigration	   is	   not	   only	   limited	   to	   geographical	   transition;	   it	   also	   involves	   the	  
displacement	   of	   knowledge,	   consciousness	   and	   identity.	   Arguably,	   when	   humans	   leave	   their	  
homelands	   to	   escape,	   for	   example,	   from	   the	   threat	   of	   persecution,	   violence	   and	   death,	   the	  
objects	  and	  stories	  that	  they	  carry	  with	  them	  may	  be	  all	  that	  remains	  of	  their	  past.	  	  In	  turn,	  the	  
transported	  possessions	  serve	  as	  both	  the	  material	  and	  psychic	  basis	  for	  the	  re-­‐building	  of	  lives	  
and	  the	  making	  of	  their	  futures.	  	  In	  such	  instances,	  objects	  constitute	  some	  measure	  of	  personal	  
history	  and	  its	  continuity.4	  Accordingly,	  an	  individual’s	  material	  possessions	  may	  also	  make	  the	  
journey	  from	  homeland	  to	  host	  land.	  
The	   central	   focus	   of	   this	   paper	   will	   be	   around	   the	   process	   of	   acculturation	   by	   which	  
Iranian	   female	   immigrants	   in	   Canada	   facilitate	   the	   performance	   of	   their	   Iranian	   identity.	  
Specifically,	   this	   discussion	   considers	   how	   Iranian	   female	   immigrants	   confront	   the	   psychic	  
realities	   of	   displacement	   and	   relocation	   through	   the	  maintenance	   and	   adaptation	   of	   cultural	  
practices	   (within	  different	   forms)	   associated	  with	   their	   home	   country.	  The	  material	   culture	  of	  
Iranian	   diasporic	   homes	   represents	   a	   complex	   negotiation	   of	   personal	   experience	   and	  
projections	   of	   self	  where	   in	   the	   context	   of	   Canadian	   society	   the	   forces	   of	   transposed	   cultural	  
identity	  are	  at	  play.	  In	  this	  light,	  the	  central	  question	  is	  “How	  the	  cultural	  identity	  of	  the	  Iranian	  
female	   diaspora	   is	   represented	   in	   the	   use	   of	   personal	   possessions	   from	   Iran	   and	   used	   in	  
decoration	   of	   the	   private	   spaces?	   Put	   another	   way,	   this	   discussion	   seeks	   to	   understand	   the	  
means	  by	  which	  Iranian	  women	  fashion	  theirs	  home	  with	  the	  aid	  of	  Iranian	  and	  other	  domestic	  
objects?”	  	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
4	  -­‐	  Parkin,	  DJ,	  “Mementoes	  as	  transitional	  objects	  in	  human	  displacement,”	  Journal	  of	  Material	  Culture,	  no.	  3,	  (1999):	  
306,	  http://mcu.sagepub.com/content/4/3/303.abstract	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The	   cultural	   behavior	   of	   women,	   who	   form	   a	   particularly	   vulnerable	   section	   of	   the	  
population	  in	   Iranian	  society5,	   is	  a	  central	  concern	  of	  this	  study.	   Iranian	  women	  are	  capable	  of	  
establishing	  strategies	   for	  self-­‐expression,	  with	  the	  potential	   to	   reconstitute	  their	   lives	  outside	  
of	  restrictive	  institutional	  arrangements.6	  Although	  women	  played	  a	  major	  role	  during	  the	  1979	  
Iranian	  revolution	  in	  establishing	  national	  and	  political	  identity,	  in	  the	  context	  of	  patriarchy	  they	  
are	   regarded	   as	   metaphoric	   symbols	   of	   gendered	   social	   and	   political	   rather	   than	   as	   active	  
members	   of	   society.7	   And	   perhaps	   not	   unexpectedly,	   the	   patriarchal	   relationships	   that	   define	  
interaction	   between	   Iranian	   males	   and	   females	   do	   not	   magically	   disappear	   when	   Iranians	  
migrate	  to	  Canada	  although	  because	  of	  the	  prevailing	  social	  norms	  of	  Canada,	  they	  may	  become	  
weakened	   with	   time.	   Escaping	   from	   male	   authority	   enables	   Iranian	   women	   to	   approach	  
marriage,	  family	  and	  gender	  roles	  differently	  once	  they	  have	  immigrated	  to	  Canada.8	  
Immigration	  often	  results	  in	  the	  formation	  of	  diasporic	  communities.	  The	  host	  land	  can	  
provide	   the	   necessary	   infrastructure	   for	   immigrants	   to	   explore	   aspects	   of	   their	   cross-­‐cultural	  
identities.	  While	   immigrants	   do	   not	   always	   seek	   to	   fundamentally	   alter	   the	   nation	   that	   they	  
migrate	  to,	  they	  often	  prefer	  to	  establish	  their	  own	  cultural	  values	  within	  their	  newly	  adopted	  
homes.9	  In	  this	  sense,	  Canada	  has	  been	  appreciated	  by	  immigrant	  communities	  for	  its	  capacity	  
to	  accommodate	  a	  variety	  of	  cultures	  and	  values	  from	  different	  parts	  of	  the	  world.	  During	  the	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
5	  -­‐	  A	  general	  misconception	  about	  developing	  countries	  such	  as	  Iran	  is	  that	  women	  are	  subjected	  to	  the	  unwavering	  
control	  and	  power	  of	  men,	  with	  the	  understanding	  that	  their	  lives	  and	  social	  interactions	  are	  dominated	  by	  patriarchy	  
and	  violence.5	  The	  missing	  part	  in	  this	  perspective	  on	  women	  is	  their	  self-­‐agency	  and	  ability	  to	  empower	  themselves	  
and	  reconstruct	  their	  social	  environments.	  
6	  -­‐	  Farzaneh	  Milani,	  “Iranian	  Women’s	  Life	  Narrative.”	  Journal	  of	  Women's	  History,	  No.	  2,	  (2013):	  135,	  
http://muse.jhu.edu/login?auth=0&type=summary&url=/journals/journal_of_womens_history/v025/25.2.milani.html	  
7	  -­‐	  As	  Farzaneh	  Milani	  asserts,	  it	  is	  not	  only	  the	  veiling	  of	  the	  physical	  body	  of	  Iranian	  women	  that	  took	  place	  after	  the	  
Islamic	  revolution,	  but	  also	  the	  censorship	  and	  marginalization	  of	  women’s	  personal	  insights.	  
8	  -­‐	  Mahin	  Tavakoli,	  “Do	  Iranian	  and	  Canadian	  Females	  Make	  Different	  Personal	  Decisions?”	  Scientific	  Research.	  no1	  
(2012):	  130.	  http://www.scirp.org/journal/PaperInformation.aspx?PaperID=17033#.U-­‐1A0cVdVyA.	  
9	  -­‐	  Stephen	  A.Brighton,	  Historical	  Archaeology	  of	  the	  Irish	  Diaspora	  (The	  University	  of	  Tennessee	  Press,	  2000),	  32.	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1990’s,	   Iranians	   formed	   the	   largest	   immigrant	  group	   from	   the	  Middle	  East	   in	  both	   the	  United	  
States	   and	   Canada.	   The	   reason	   for	   Iranian	   emigration	   historically	   has	   not	   been	   rooted	   in	  
economic	   circumstances;	   it	   has	   mostly	   been	   cultural,	   and,	   more	   recently,	   both	   political	   and	  
cultural	  in	  nature.10	  Also,	  Iranian	  immigrants	  have	  the	  tendency	  to	  fully	  embrace	  the	  culture	  of	  a	  
host	   land	  and	  eventually	  to	  become	  citizens.	  They	  do	  not	  tend	  to	  establish	  their	  community	  in	  
more	  isolated	  pockets	  like	  emigrants	  from	  Vietnam,	  mainland	  China	  or	  South	  Asia.11	  	  
Despite	   the	  complexity	   surrounding	   the	  question	  of	  nationality,	   there	   is	  an	  underlying	  
scale	  of	   sorts	   that	   can	  be	  used	   to	  measure	  national	   identity,	   and	   that	   is	   through	   the	   study	  of	  
culture.	  While	   culture,	   as	   Clifford	  Geertz	   has	   explained,	   is	   "a	   system	  of	   inherited	   conceptions	  
expressed	   in	   symbolic	   forms	   by	  means	   of	  which	  men	   communicate,	   perpetuate,	   and	   develop	  
their	  knowledge	  about	  and	  attitudes	  toward	  life,"12	  cultural	  activity	  generally	  involves	  the	  use	  of	  
materials	   and	   goods.	   Accordingly,	   the	   study	   of	  material	   culture,	   including	   artefacts	   used	   by	   a	  
particular	  community	  or	  society	  at	  a	  certain	  time,	  presents	  a	  possible	  solution	  to	  understanding	  
how	   nationality	   does	   not	   require	   geographical	   boundaries	   or	   linguistic	   fluency.13	   Material	  
culture	  is	  movable	  and	  mobile,	  and	  therefore	  is	   just	  one	  of	  the	  ways	  in	  which	  the	  existence	  of	  
culture	  and	  national	  identity	  can	  be	  examined	  in	  the	  context	  of	  our	  globalized	  world.	  It	  does	  not	  
reflect	   the	   social	   identity	   of	   diasporic	   groups	   automatically.	   Rather,	   material	   objects	   are	  
continually	   assigned	  meaning	   by	   people	  within	   spaces	   that	   denote	   a	   particular	   context;	   their	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
10	  -­‐	  	  The	  revolutionary	  upheaval	  that	  gave	  birth	  to	  the	  Islamic	  Republic	  of	  Iran	  can	  be	  considered	  the	  main	  impetus	  
behind	  the	  immigration	  of	  Iranians	  to	  North	  America	  and	  emergence	  of	  Iranian	  diaspora.	  
11	  -­‐	  Bavand	  Behpour,	  “Saying	  Yes	  or	  No	  to	  Immigration”,	  Herfeh	  Honarmand,	  no	  50	  (2014):	  38.	  
12	  -­‐	  Clifford	  Geertz,	  The	  Interpretation	  of	  Cultures.	  (Basic	  Books:	  New	  York,	  1973),	  89.	  
13	  -­‐	  	  Jules	  David	  Prown.	  “Mind	  in	  matter:	  an	  introduction	  to	  material	  culture	  theory	  and	  method.”	  Winterthur	  
Portfolio.	  The	  University	  of	  Chicago	  Press.	  no.	  1	  (1982):	  3.	  
http://www.jstor.org/discover/10.2307/1180761?uid=3739448&uid=2&uid=3737720&uid=4&sid=21104559393487	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meaning	   is	   deeply	   embedded	   in	   the	   diversities	   of	   social	   relations	   that	   emerge	   from	  within	   a	  
diaspora	  community.14	  	  	  
Identity	  construction	  within	  a	  diaspora	  cannot	  be	  fully	  understood	  without	  clarifying	  the	  
social	   relations	  constructed	   in	   the	  place	  of	   resettlement.	   In	   this	   sense,	   the	   formation	  of	   social	  
identity	   is	  based	  on	   the	   level	  of	   cohesion	  of	   the	  diasporic	   group,	  which	   in	   turn	   can	  affect	   the	  
degree	   of	   estrangement	   with	   mainstream	   society	   felt	   by	   its	   members.	   Moreover,	   diasporic	  
groups	  establish	  links	  around	  a	  collective	  memory	  of	  displacement	  and	  form	  a	  community.	  The	  
desire	  of	  immigrants	  to	  create	  something	  permanent	  within	  their	  new	  homeland	  echoes	  Walter	  
Benjamin’s	   statement;	   “to	   live	  means	   to	   leave	   traces.”15	   Although	   over	   time	   the	   relationship	  
with	   the	   detached	   homeland	   can	   become	   increasingly	   romanticized,	   it	   continues	   to	   shape	   a	  
large	  part	  of	  the	  new	  identity.16	  Bonds	  to	  the	  homeland	  may	  include	  the	  possession	  of	  artefacts	  
that	  immigrants	  have	  brought	  from	  home,	  or	  a	  search	  for	  similar	  objects	  in	  the	  host	  country.	  	  
When	  conceptualizing	  history	  and	  memory,	  it	  is	  important	  to	  take	  into	  account	  the	  role	  
of	  emotions	  and	  nostalgia	  in	  deliberately	  shaping	  historical	  accounts	  of	  one’s	  life.	  Nostalgia	  can	  
be	  described	  as	  a	  feeling	  of	  sadness,	  one	  that	  does	  not	  require	  an	  object	  per	  say.	  The	  sadness	  is	  
caused	   by	   a	   longing	   for	   something	   which	   does	   not	   exist	   in	   the	   everyday	   experience	   of	   life.	  
Nostalgia	   can	   often	   be	   burdensome	   or	   confusing,	   causing	   the	   feeling	   of	   longing	   to	   transform	  
into	   the	   feeling	  of	   aversion	   towards	  home,	  or	   a	   “suppression	  of	   home”,	   since	   this	   home	  now	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
14	  -­‐	  The	  objects	  from	  abroad	  were	  my	  first	  interaction	  with	  Western	  society	  during	  my	  childhood	  in	  Iran.	  Later	  on	  in	  
my	  life,	  when	  moving	  to	  the	  west,	   I	  have	  developed	  an	  attachment	  towards	  many	  of	  the	  objects	  brought	  over	  with	  
me	  from	  back	  home.	  This	  research	  is	  motivated	  by	  my	  personal	  intellectual	  preoccupations	  as	  an	  Iranian	  female	  and	  
immigrant,	  and	  experiences	  with	  immigration	  and	  establishing	  a	  cultural	  identity	  in	  the	  Canadian	  context.	  
Whitifield	  Koltun-­‐Fromm,	  Material	  Culture	  and	  Jewish	  Thought	  in	  America,	  (Indiana	  University	  Press,	  2010),	  30.	  
15	   -­‐	   Lois	  Weinthal,	   Toward	   a	   New	   Interior,	   an	   Anthology	   of	   Interior	   Design	   Theory.	   (Princeton	   Architectural	   Press,	  
2011),	  75.	  	  
16	  -­‐	  	  A.Brighton,	  Historical,	  28.	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exists	  in	  an	  inaccessible	  past.17However,	  nostalgia	  can	  even	  take	  place	  in	  the	  same	  geographical	  
context,	  within	  the	  motherland	  of	  groups	  long	  before	  they	  make	  the	  decision	  to	  migrate	  abroad.	  
This	   sense	   of	   longing	   for	   an	   unattainable	   past	   and	   alienation	   with	   the	   newly	   transformed	  
present	  is	  what	  took	  place	  for	  many	  living	  in	  Iran	  after	  the	  Islamic	  revolution.18	  
	  In	  the	  case	  of	  Iranian	  emigrants,	  most	  of	  whom	  left	  Iran	  in	  the	  context	  of	  the	  structural	  
and	   theological	   transformations	   of	   the	   late	   1970s,	   the	   Iranian	   homeland	   is	   romanticized	   in	  
particular	  types	  of	  ways	  (a	  consequence,	  perhaps,	  of	  their	  possibly	  changed	  social	  and	  economic	  
standing	   and	   issues	   around	   the	   capacity	   to	   return.	   As	   such	   letters	   and	   news	   reports	   are	  
embraced	  with	   sentimental	   and	   enthusiastic	   ownership.	   The	   same	   attachment	   can	   extend	   to	  
material	   objects	   as	   well	   as	   connections	   to	   the	   homeland	   offered	   by	   technology.	   The	   written	  
responses	   to	   the	   questionnaires	   circulated	   for	   this	   paper	   suggests	   that	   different	   generations	  
imagine	   Iran	  differently.	  Many	   Iranians	  who	   immigrated	   to	  North	  America	  around	   the	   time	  of	  
the	   revolution	   express	   a	   particular	   nationalism	   connected	   to	   the	   pre-­‐revolutionary	   Pahlavi	  
Dynasty,	  representing	  a	  nostalgic	  longing	  for	  what	  Nilou	  Mostufi	  described	  as	  	  ”a	  homeland	  that	  
no	  longer	  exists.”19On	  the	  other	  hand,	  the	  women	  who	  were	  born	  after	  the	  revolution	  tend	  to	  
not	   to	   idealize	   Iran	   or	   romanticize	   the	   days	   of	   secular	   and	  monarchist	   rule	   as	  much.	   Instead,	  
they	  have	  more	  immediate	  recollections	  of	  their	  recent	  lives	  in	  Iran.	  	  
	  
	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
17 -  Alison	  Blunt.	  Domicile	  and	  Diaspora.	  (Blackwell	  Publishing,	  2005),	  14.  
18	  -­‐	  	  Jana	  Evans	  Braziel	  and	  Anita	  Mannur,	  Theorizing	  Diaspora:	  A	  Reader.	  (Wiley,	  2003),	  53. 
19	  -­‐	  Nilou	  Mostufi.	  “Who	  We	  Are:	  The	  Perplexity	  of	  Iranian-­‐American	  Identity.”	  The	  Sociology	  Quarterly,	  No.4,	  (2003)	  
688.	  http://www.u.arizona.edu/~jag/POL596A/mostofiranid.pdf.	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Methodology	  
The	  methodology	  in	  this	  research	  mainly	  relies	  on	  qualitative	  investigation.	  The	  research	  
objectives	  will	  be	  combined	  with	  empirical	  investigations	  and	  field	  studies	  of	  the	  experience	  of	  
Iranian	   female	   immigrants	   living	   in	   Toronto.	   The	   anthropological	   studies	   of	   the	   diaspora	  
experience	   with	   the	   focus	   on	   exploring	   the	   various	   factors	   that	   define	   a	   diaspora,	   including	  
themes	  of	  exile	  and	  acculturation	  was	   studied	   in	   the	  work	  of	   Stephane	  Dufoix’s	  Diaspora	   and	  
Louiz	  Hartz’s	  classic	  The	  Founding	  of	  New	  Societies.	  The	  discussion	  on	  the	  stories	  and	  narratives	  
that	   lend	  objects	   their	  value	  and	  also	  deifying	   the	   interior	   is	  based	  upon	  the	  work	  of	  material	  
culture	  is	  based	  on	  Jules	  Prown	  in	  “Mind	  in	  Matter:	  An	  Introduction	  on	  Material	  Culture	  Theory	  
and	  Method”20	   and	   also	   the	  work	   of	  Mihaly	   Csikszentmihalyi	   and	   Eugene	   Rochberg-­‐Halton	   in	  
The	  Meaning	  of	  Things:	  Domestic	  Symbols	  and	   the	  Self.21	  Prown's	  method	  of	  analysis	   that	  has	  
three	   progressive	   stages:	   description,	   deduction	   and	   speculation,	   which	   provide	   a	  
multidisciplinary	  approach	  towards	  material	  culture	  that	  considers	  the	  social	  context	  as	  much	  as	  
physical	   features	   when	   deciphering	   the	   significance	   of	   an	   object.	   In	   The	   Meaning	   of	   Things:	  
Domestic	  Symbols	  and	  the	  Self,	  the	  authors	  asked	  eighty	  families	  in	  Chicago	  to	  participate	  in	  an	  
interview	   on	   the	   subject	   of	   their	   emotional	   responses	   to	   collective	   household	   objects.	   The	  
findings	  of	  the	  interview	  offer	  an	  exclusive	  standpoint	  on	  materialism,	  American	  culture,	  the	  self	  
and	  the	  nature	  of	  emotional	  attachments	  to	  the	  home.	  
	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
20	  -­‐	  Jules	  David	  Prown.	  “Mind	  in	  matter:	  an	  introduction	  to	  material	  culture	  theory	  and	  method.”	  Winterthur	  
Portfolio.	  The	  University	  of	  Chicago	  Press.	  no.	  1	  (1982).	  
21	  -­‐	  Mihaly	  	  Csikszentmihalyi	  and	  Eugene	  Halton.	  The	  Meaning	  of	  Things:	  Domestic	  Symbols	  and	  the	  Self.	  (Cambridge:	  
Cambridge	  University	  Press,	  1981).	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Iranian	  Diaspora	  
During	  the	  1990’s,	  Iranians22	  formed	  the	  largest	  immigrant	  group	  from	  the	  Middle	  East	  
in	  both	   the	  United	  States	  and	  Canada.23	   Iranians	  as	  a	  group	  of	   immigrants	  do	  not	  have	  a	   long	  
history	  of	   immigration.	  In	  the	  20th	  century,	  Canada	  received	  two	  waves	  of	  Iranian	  immigrants.	  
The	   first	   wave	   of	   immigrants	   arrived	   during	   the	   1960s	   when	   the	   Canadian	   government’s	  
recruitment	  of	  skilled	  labor	  attracted	  Iranian	  specialists.	  The	  second	  wave	  followed	  the	  downfall	  
of	  Pahlavi	  dynasty24	  in	  1979.25	  	  
The	  word	   diaspora	   is	   rooted	   in	   the	   Greek	  word	   “diaspeiro”,	  meaning	   the	  movement,	  
migration	   and	   colonization	   of	   a	   group	   of	   people,	   initially	   used	   during	   the	   sixth	   and	   eighth	  
century	  BCE	  to	  exclusively	  refer	  to	  religious	  dispersion	  (such	  as	  the	  Jewish	  dispersion).	  The	  new	  
use	   of	   diaspora,	   as	   Stephane	   Dufoix	   argues,	   refers	   to	   any	   separation	   from	   an	   original	   place,	  
territory,	   or	   society	   of	   an	   ethnic,	   national	   or	   religious	   community	   and	   its	   dispersal	   among	  
countries	  and	  cultures.26	  Several	  historians	  such	  as	  Gayatri	  Spivak27,	  Erich	  S.	  Gruen28	  and	  Monika	  
Fludernik29	   seek	   to	   emphasize	   the	   negative	   causes	   of	   diaspora,	   and	   highlight	   the	   traumatic	  
nature	  of	  dispersal	  and	  the	  subsequent	  effects	  of	  this	  process	  on	  individual	  social,	  cultural	  and	  
economic	  life.	  Although	  historically	  the	  process	  of	  diaspora	  creation	  referred	  to	  an	  unwanted	  or	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
22	  -­‐	  Iranian	  immigrants	  represent	  a	  diverse	  and	  heterogeneous	  set	  of	  religious	  and	  ethnic	  identities,	  including	  Muslim,	  
Jewish,	  Baha’i,	  Zoroastrian,	  Christian,	  Turkish,	  Armenian,	  Azerbaijani’s,	  Kurdish	  and	  Assyrian	  groups.	  In	  addition,	  the	  
professional	  and	  economic	  backgrounds	  of	  Iranian	  immigrants	  vary	  widely,	  especially	  depending	  on	  the	  historical	  
context	  within	  which	  migration	  has	  taken	  place.	  
23	  -­‐	  According	  to	  the	  2001	  Canadian	  census,	  88,220	  Canadians	  claimed	  Iranian	  ancestry	  and	  about	  half	  of	  all	  Canadian	  
Iranians	  were	  living	  in	  Toronto,	  totaling	  to	  a	  population	  of	  41,295.23.	  
24	  -­‐	  Following	  the	  revolution,	  the	  number	  of	  immigrants	  to	  Canada	  increased	  from	  4,000	  in	  1979	  to	  20,000-­‐30,000	  in	  
1989.	  
25	  -­‐	  Parnian	  Pajouhandeh.	  Living	  Between	  Two	  Cultures:	  The	  Acculturation	  Experiences	  Of	  Young	  Iranian	  Immigrant	  
Women	  in	  Canada.	  (Toronto:	  University	  of	  Toronto	  press,	  2004),	  2. 
26	  -­‐	  	  Dufoix,	  Diaspora,	  1.	  
27	  -­‐	  Gayatri	  Spivak.	  Selected	  Subaltern	  Studies.	  (Oxford	  University	  Press,	  1988).	  
28	  -­‐	  Erich	  S.	  Gruen.	  Diaspora:	  Jews	  Amidst	  Greeks	  and	  Romans.	  	  (Harvard	  University	  Press,	  2004). 
29	  -­‐	  Monika	  Fludernik.	  Diaspora	  and	  Multiculturalism:	  Common	  Traditions	  and	  New	  Developments.	  (Rodopi,	  2003).	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forced	   dispersal	   of	   people	   from	   their	   homeland,	   the	   existing	   use	   of	   this	   word	   often	   includes	  
reference	   to	   the	   voluntary	   migration	   of	   people.30	   In	   this	   sense,	   the	   displacement	   does	   not	  
necessarily	   always	   or	   exclusively	   constitute	   a	   violent	   or	   destructive	   process.	   However,	   as	  
diaspora	  often	  connotes	  forced	  scattering,	   it	   is	  sometimes	  used	  to	  replace	  the	  word	  exile.	  The	  
state	  of	  exile	   represents	  a	  separation	   from	  one’s	   roots,	  and	  a	  displacement	   into	  another	   land,	  
often	  caused	  by	  political	  conflict.	  On	  the	  other	  hand,	  Edward	  Said	  asserts	  that	  exile	  has	  a	  close	  
association	   with	   nationalism,	   since	   a	   sense	   of	   nationalism	   is	   reinforced	   in	   exile.	   Nationalism	  
affirms	   the	   nationhood	  of	   one’s	   home,	   created	  within	   a	   community	   of	   people	  who	   share	   the	  
same	  language,	  culture	  and	  costume.31	  Historian	  Louis	  Hartz	  writing	  in	  1969	  opens	  up	  a	  debate	  
about	   the	   possible	   push	   and	   pulls	   factors	   that	   determine	   the	  mechanism	   of	   decision-­‐making	  
that	   eventually	   leads	   to	   immigration.32	   Push	   factor	   examples	   include	   poor	   conditions	   in	   one’s	  
place	  of	  origin	  such	  as	  war,	  famine,	  ethnic	  conquest	  or	  political	  repression.	  Pull	  factors	  relate	  to	  
the	  host	  land’s	  attractive	  qualities,	  such	  as	  more	  ideal	  environments	  for	  economic	  opportunity,	  
human	  rights	  and	  political	  freedoms.33	  	  
The	   strong	   sense	   of	   dissatisfaction	   with	   the	   political	   and	   religious	   suppression	   that	  
occurred	   in	   the	   wake	   of	   the	   1979	   revolution	   has	   acted	   as	   a	   significant	   ‘push’	   factor,	   driving	  
Iranian	   immigration	  to	  North	  America.	  The	  post-­‐revolutionary	  transformation,	  especially	   in	  the	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
30	  -­‐	  	  Dufoix,	  Diaspora,	  3.	  
31-­‐	  Edward	  W.	  Said,	  Reflections	  on	  Exile	  and	  Other	  Essays	  (Harvard	  University	  Press,	  2000),	  174.	  
32	  -­‐	  Loius	  Hartz’s	  book	  The	  Founding	  of	  New	  Societies:	  Studies	  in	  the	  History	  of	  the	  United	  States,	  Latin	  America,	  South	  
Africa,	  Canada,	  and	  Australia	  is	  a	  classic	  source.	  Although	  it	  is	  dated,	  it	  has	  brought	  up	  significant	  points	  such	  as	  the	  
theory	  of	  cultural	  fragments.	  Hartz	  argues	  that	  the	  cultural	  roots	  in	  countries	  such	  as	  Canada	  consists	  of	  fragments	  of	  
European	   cultures,	   since	   the	   majority	   of	   the	   Canadian	   immigrants	   are	   of	   European	   origin.	   See	   Louis	   Hartz,	   The	  
Founding	   of	   New	   Societies:	   Studies	   in	   the	   History	   of	   the	   United	   States,	   Latin	   America,	   South	   Africa,	   Canada,	   and	  
Australia,	  (Houghton	  Mifflin	  Harcourt,	  1969).	   	   	  
33	  -­‐	  Louis	  Hartz,	  The	  Founding	  of	  New	  Societies:	  Studies	  in	  the	  History	  of	  the	  United	  States,	  Latin	  America,	  South	  Africa,	  
Canada,	  and	  Australia,	  (Houghton	  Mifflin	  Harcourt,	  1969),	  38.	  
	   	  
10	  
	  
realms	  of	  Iranian	  culture,	  family	  planning	  and	  restrictions	  on	  women’s	  freedom,	  convinced	  many	  
modern	  middle	  class	  and	  western-­‐educated	  Iranians	  to	  immigrate	  permanently	  to	  the	  west.34,35	  
Similar	  results	  were	  found	   in	  the	   interviews	  conducted	  for	  the	  purpose	  of	  this	  research	  paper.	  
One	  of	  the	  women	  interviewed	  left	  Iran	  after	  her	  brother’s	  body	  was	  found	  in	  a	  mass	  grave	  six	  
months	   after	   his	   death,	   presumably	   due	   to	   an	   execution	   that	   occurred	   during	   the	   1979	  
revolution.36	  She	  stated	  that	  she	  does	  not	   intend	  to	  go	  back	  again	  even	  for	  a	  short	  visit.	  Other	  
interviewees	  mentioned	  that	  they	  prefer	  to	  live	  wherever	  their	  family	  decided	  to	  inhabit.	  Most	  
of	  those	  who	  expressed	  a	  strong	  intention	  to	  never	  go	  back	  claimed	  that	  they	  had	  established	  
their	   lives	   in	   Canada	   with	   their	   family	   members,	   and	   as	   a	   result	   see	   no	   reason	   to	   move	  
anywhere	  else.	  
Geography	   is	   a	   central	   concern	   in	   the	   notion	   of	   diaspora	   and	   displacement	   from	   the	  
home.	  The	  way	  a	  diaspora	  community	  imagines	  itself,	  and	  the	  way	  critical	  areas	  such	  as	  identity,	  
sexuality	   and	   self-­‐representation	   are	   shaped	   all	   relate	   to	   changes	   in	   geography.	   The	   point	   of	  
origin	   encompasses	   one’s	   roots,	   that	   is,	   one’s	   home,	   culture	   and	   identity	   which	   are	   located	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
34	  -­‐	  	  Hedieh	  Moghissi.	  “Age	  of	  Diaspora;	  Iranian	  scenario	  in	  Toronto.”	  Arab	  Studies	  Quarterly,	  Vol.	  31,	  No.	  1&2,	  (2009):	  
110.	  http://yorkspace.library.yorku.ca/xmlui/bitstream/handle/10315/6312/CRSOOO1.pdf?sequence=1 
35	  -­‐	   In	  Hedieh	  Mogheisi’s	  “Age	  of	  Diaspora;	   Iranian	  scenario	   in	  Toronto”,	  a	  sample	  study	  of	  450	   Iranians	   in	  Toronto	  
found	  that	  42.86	  percent	  of	  males	  and	  26.63	  percent	  of	  females	  in	  Toronto	  cited	  political	  issues	  in	  their	  homeland	  as	  
the	  main	  reason	  behind	  their	  choice	  to	  migrate.	  
36-­‐	  What	  makes	  the	  movement	  of	  people	  through	  time	  and	  space	  meaningful	  is	  the	  reason	  behind	  their	  movement.	  
The	  motivations	  behind	  movement	  can	  be	  political,	  economic	  or	  religion	  in	  nature.	   In	  The	  Historical	  Archaeology	  of	  
the	  Irish	  Diaspora,	  Stephen	  A.	  Brighton	  argues	  that	  the	  major	  difference	  between	  different	  diasporic	  people	  relates	  to	  
their	  economic	  and	  social	  status	  back	  in	  their	  homeland.	  He	  divides	  diasporic	  people	  into	  two	  categories,	  one	  being	  a	  
voluntary	  group	  labeled	  as	  “mobilized”	  and	  the	  other,	  an	  involuntary	  group	  labeled	  as	  “proletarian”.	  This	  distinction	  is	  
based	  on	  the	  idea	  that	  economic	  factors	  play	  an	  exclusive	  role	  in	  determining	  the	  nature	  of	  diasporic	  formation.	  Most	  
Iranians	  that	  immigrated	  to	  Canada	  prior	  to	  the	  1979	  revolution	  were	  students	  or	  skilled	  workers	  who	  had	  sufficient	  
knowledge	  of	  Western	  culture,	  and	  came	  voluntarily	  to	  the	  west.	  On	  the	  other	  hand,	  those	  immigrants	  arriving	  after	  
the	   revolution	   had	   more	   varied	   social	   and	   professional	   experience.	   Generally	   speaking,	   the	   post-­‐revolution	  
immigrants	   were	   educated	   and	   varied	   in	   their	   professions.	   However,	   upon	   arrival	   in	   Canada,	   many	   of	   the	   skilled	  
professionals	   found	   it	  difficult	   to	  obtain	   jobs	   for	  which	   that	   they	  were	  qualified,	  and	  this	  has	  created	  psychological	  
and	  financial	  distress	  for	  many	  who	  carried	  with	  them	  the	  anticipation	  of	  better	  opportunity.	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within	  and	  bounded	  by	  a	  specific	  territory.37	  For	  the	  majority	  of	  the	  women	  interviewed	  for	  this	  
study,	  the	  perception	  of	  Canada,	  and	  more	  particularly	  Toronto,	  as	  a	  multicultural	  place,	  acted	  
as	  a	  powerful	  factor	  in	  the	  decision	  to	  relocate.	  The	  belief	  in	  Toronto’s	  diversity	  is	  underscored	  
by	  the	  fact	  that	  some	  of	  the	  women	  are	  able	  to	  access	  Iranian	  shops,	  cultural	  centers	  and	  other	  
services	  through	  which	  they	  can	  meet	  people	  similar	  to	  themselves.	  As	  one	  interviewee,	  Shirin,	  
explained	  “Toronto	  is	  welcoming	  city,	  and	  since	  assimilation	  is	  strong	  feature	  of	  an	  immigrant’s	  
life	  in	  the	  country,	  it	  feels	  easy	  to	  fit	  in.”	  
Material	  Culture	  and	  Acculturation	  
	   According	   to	   Jules	   Prown,	   the	   study	   of	  material	   culture	   refers	   to	   the	   study	   of	   culture	  
through	  the	  artifacts	  of	  a	  particular	  community	  or	  society	  at	  a	  certain	  time.38	  The	  existence	  of	  an	  
object	  refers	  to	  the	  presence	  of	  an	  intellectuality	  of	  its	  users	  and	  makers.	  The	  domain	  of	  cultural	  
expression	  does	  not	  belong	  exclusively	  or	  even	  predominantly	  to	  words	  and	  language.	  Objects	  
are	   just	  as	   strong	  signifiers	  of	   the	  aesthetic,	   spiritual,	  humanitarian	  and	  nationalist	  values	  and	  
customs	  of	  a	  culture.	  Furthermore,	  material	  culture	  represents	  the	  physical	  illustration	  of	  social	  
relations,	  which	  include	  identity	  construction	  and	  the	  general	  daily	  experience	  of	  life.39	  Objects	  
go	  beyond	  mere	  functionality	  as	  they	  can	  be	  endowed	  with	  meaning	  and	  value.	  Immigration	  can	  
be	  a	  period	  of	  drastic	  change	  that	  makes	  individuals	  seek	  out	  objects	  that	  represent	  ties	  to	  the	  
culture	   they	  are	   familiar	  with.	  A	  simple	  everyday	  object	  brought	   from	  home	  can	  evoke	  strong	  
emotions	   and	   memories,	   thus	   creating	   a	   sense	   of	   permanence	   and	   identity	   in	   an	   otherwise	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
37-­‐	  	  Dufoix,	  Diaspora,	  95.	  
38	  -­‐	  Prown.	  Mind,	  1.	  
39	  -­‐	  Prown.	  Mind,	  5.	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transient	   or	   unfamiliar	   environment.	   A	   study	   of	   cultural	   artefacts	   and	   domestic	   objects	   can	  
reveal	  much	  about	  the	  history	  of	  a	  diasporic	  culture.	  	  
What	  distinguishes	  a	  diaspora	  community	  from	  other	  communities,	  or	  from	  what	  can	  be	  
called	  the	  ‘mainstream’	  or	  dominant	  culture,	   is	  the	  process	  of	   identity	  formation	  rooted	  in	  the	  
homeland.	  The	  markers	  of	  identity	  within	  a	  diaspora	  can	  be	  found	  in	  its	  language,	  costumes,	  and	  
references	   to	   folklore.	   Therefore,	   all	   diasporic	   communities	   are	   cultural.40	   The	   way	   in	   which	  
diaspora	  communities	  negotiate	  their	  identities	  in	  the	  context	  of	  both	  their	  homeland	  and	  host	  
country	  has	  to	  do	  with	  acculturation.	  In	  order	  to	  define	  acculturation,	  the	  dimensions	  of	  culture	  
itself	   should	   be	   clarified.	   Culture	   can	   be	   distinguished	   as	   a	   set	   of	   elements	   formulating	   a	  
collective	   identity	   through	   experiences,	   relationships	   and	   social	   institutions	   which	   embrace	  
ideas,	  symbols	  and	  meanings	  existing	  across	  different	  times	  and	  spaces.	  41	  As	  Suzan	  Ilcan	  points	  
out	  in	  Longing	  in	  Belonging,	  “culture	  is	  a	  space	  of	  imagination,	  critique	  and	  desire	  produced	  in	  
and	   through	  mediating	   forms,	   it	   is	   not	   something	   that	   can	   be	   set	   “straight”,	   but	   it	   has	   to	   be	  
tracked	   through	   its	   moves	   and	   versions.”42	   The	   displacement	   of	   people	   results	   in	   the	  
movements	   of	   cultural	   forms	   from	   places	   of	   origin	   and	   departure	   and	   their	   installation	   and	  
modification	   in	   the	   places	   of	   arrival.	   The	   example	   of	   18th	   and	   19th	   century	   Irish	  migration	   to	  
North	  America	  demonstrates	  the	  significance	  of	  material	  culture	  in	  the	  diasporic	  experience.	  
Despite	   of	   the	   social	   and	   economic	   marginality	   in	   the	   United	   States,	   Irish	   diaspora43	  
were	  able	  to	  form	  associations	  and	  develop	  strong	  internal	  social	  and	  political	  relationships.	  In	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
40	  -­‐	  John	  Urry,	  Sociology	  beyond	  societies:	  Mobilities	  for	  the	  twenty-­‐first	  century,	  (Psychology	  Press,	  2000)	  154-­‐155.	  
41	  -­‐	  Nilou	  Mostufi.	  “Who	  We	  Are:	  The	  Perplexity	  of	  Iranian-­‐American	  Identity.”	  The	  Sociology	  Quarterly,	  No.4,	  (2003):	  
685.	  http://www.u.arizona.edu/~jag/POL596A/mostofiranid.pdf	  
42	  -­‐	  Ilcan,	  Longing,	  37.	  
43	  -­‐	  Widespread	  famine	  in	  the	  1840s	  in	  Ireland	  sparked	  the	  outmigration	  of	  a	  huge	  number	  of	  Irish	  nationals	  to	  
different	  countries	  in	  the	  world,	  including	  the	  United	  States.	  Many	  Irish	  nationals	  also	  migrated	  to	  Canada,	  Australia,	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this	  vein,	  material	  culture	  identity	  such	  as	  pot	  and	  ceramic	  making	  became	  a	  powerful	  tool	  for	  
members	  of	   the	  diaspora	   to	  express	   their	   reaction	   towards	  political	  and	  social	  exclusion.44The	  
Irish-­‐American	   identity	   did	   not,	   however,	   involve	   a	   rapid	   adoption	   of	   American	   social	   values,	  
since	   the	   Irish	  brought	  with	   them	  their	  own	  rich	  social,	   cultural	  and	  behavioral	   traditions.	  The	  
smoking	  pipe,	  for	  instance,	  symbolized	  the	  collective	  identity	  and	  social	  relationships	  of	  the	  Irish	  
nation.45	  A	  study	  of	  the	  material46	  culture	  of	  the	  Irish	  in	  Ireland,	  followed	  by	  looking	  at	  particular	  
attempts	  of	  the	  Irish	  diaspora	  to	  modify	  practices	  in	  order	  to	  be	  accepted	  as	  American	  citizens	  
reveals	  acculturation	  patterns	  that	  can	  be	  commonly	  found	  in	  the	  experience	  of	  other	  diaspora	  
groups	  worldwide.47	  
The	  process	  of	  cultural	  production	  is	  active	  and	  dynamic,	  and	  so	  a	  culture	  can	  never	  be	  
totalized	  as	  existing	  wholly	   in	  one	  time	  and	  space.	  Culture	  performance	  theory	  offers	  a	  means	  
by	   which	   to	   recognize	   and	   examine	   the	   mobility	   of	   culture.	   Cultural	   performance	   theory	  
provides	   a	   method	   for	   the	   comprehension	   of	   culture	   within	   everyday	   life.	   It	   locates	   culture	  
within	  the	  context	  of	  hegemonic	  social	  practices,	  and	  seeks	  to	  reveal	  the	  hierarchal	  structure	  of	  
society	   through	   lived	   experience.	   In	   this	   theoretical	   framework,	   humans	   are	   understood	   as	  
creatures	   that	   create	   meaning	   and	   social	   realities	   through	   communication	   and	   storytelling.	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
Brazil,	  Argentina,	  Mexico,	  South	  Africa,	  the	  United	  Kingdom,	  as	  well	  as	  to	  several	  countries	  across	  continental	  Europe	  
and	  the	  Caribbean	  islands.	  Although	  the	  major	  Irish	  diaspora	  was	  created	  during	  the	  famine	  period,	  there	  were	  other	  
reasons	  that	  set	  the	  precedent	  for	  mass	  emigration	  from	  Ireland,	  including	  discrimination,	  increasing	  rents	  and	  
evictions	  from	  land.	  
44	  -­‐	  A.Brighton,	  Historical,	  3.	  
45	  -­‐	  Another	  example	  of	  common	  domestic	  objects	  containing	  rich	  symbolism	  is	  the	  Father	  Mathew	  teacup.	  On	  this	  
teacup	  there	  is	  a	  pictorial	  representation	  of	  the	  Irish	  reformer	  Father	  Theobald	  Mathew,	  who	  during	  the	  late	  1840s	  
convinced	  the	  Irish	  on	  both	  sides	  of	  the	  Atlantic	  to	  support	  temperance	  through	  his	  Total	  Abstinence	  Movement.	  
46	   -­‐	   Integration	   into	  the	  mainstream	  economic	  system	  signified	  a	  blending	   in	  with	  the	  American	  capitalist	  model	  of	  
production,	  which	  in	  turn	  would	  affect	  the	  identity,	  culture	  and	  practices	  of	  the	  Irish	  working	  class	  community	  at	  the	  
time.	  
47	  -­‐	  Ibid.,	  9.	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Several	   elements	   which	   form	   the	   basis	   of	   human	   experience	   are	   considered,	   including	  
community,	  culture	  and	  performance.48	  
With	   a	   deeper	   understanding	   of	   cultural	   performance	   theory,	   it	   becomes	   possible	   to	  
return	  to	  concept	  of	  acculturation.	  Acculturation	  refers	  to	  the	  cultural	  transformation	  that	  takes	  
place	   as	   an	   individual	   negotiates	   different	   cultural	   patterns	   in	   two	   difference	   places,	   that	   is,	  
between	  the	  homeland	  and	  new	  surroundings	  onto	  which	  he	  or	  she	  has	  been	  displaced.49	  The	  
theoretical	   model	   of	   acculturation50	   can	   be	   understood	   as	   a	   negotiation	   between	   two	  
dimensions:	  one	  represents	  the	  maintaining	  of	  the	  original	  culture	  and	  the	  other	  represents	  the	  
embracing	  of	   the	  new	  culture.	   The	  detachment	   from	   the	  original	   culture	   and	  adoption	  of	   the	  
current	  dominant	  culture	   is	  part	  of	   the	  process	  of	  acculturation.51	  The	   level	  of	  participation	   in	  
mainstream	   culture	   depends	   on	   how	   easy	   it	   is	   for	   the	   individual	   to	   embrace	   the	   new	  
environment,	   and	   to	   what	   extent	   they	   maintain	   interaction	   with	   their	   culture	   of	   origin.	   The	  
latter	  may	  depend	  on,	  for	  example,	  whether	  or	  not	  they	  live	  in	  an	  ethnic	  neighborhood,	  speak	  
their	  mother	  language,	  and	  so	  on.52	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
48	  -­‐	  Olga	  Idriss	  Davis,	  “Cultural	  Performance	  Theory”,	  Encyclopedia	  of	  Communication	  Theory,	  2009,	  9.	  
http://knowledge.sagepub.com/view/communicationtheory/n98.xml 
49	  -­‐	  Pajouhandeh.	  Living.4.	  	  
50	   -­‐	   There	   are	   few	   perspectives	   on	   acculturation	  which	   asserts	   that	   the	   process	   of	   adopting	   the	   host	   culture	   and	  
maintaining	   original	   culture	   does	   not	   take	   place	   simultaneously.	   The	   first	   is	   integration	   or	   biculturalism,	  when	   the	  
individual	  engages	  in	  the	  new	  society’s	  culture	  whilst	  also	  maintaining	  his	  or	  her	  origin	  culture.	  The	  second	  scenario	  
concerns	  assimilation,	  during	  which	  the	  individual	  abandons	  any	  connection	  to	  his	  or	  her	  origin	  culture	  and	  attempts	  
to	   fully	   adopt	   the	   new	   culture.	   A	   third	   possible	   situation	   involves	   separation,	   when	   the	   individual	   does	   not	   get	  
involved	  in	  the	  new	  society’s	  culture	  and	  attempts	  to	  maintain,	  exclusively,	  a	  strong	  sense	  of	  the	  origin	  culture.	  Finally	  
it	  is	  one	  where	  the	  result	  of	  acculturation	  leads	  to	  marginality.	  In	  this	  state,	  the	  individual	  consciously	  rejects	  both	  the	  
origin	  culture	  as	  well	  as	  the	  surrounding	  mainstream	  culture.	  David	  L.	  Sam	  ,	  John	  W.	  Berry,	  The	  Cambridge	  Handbook	  
of	  Acculturation	  Psychology,	  (Cambridge	  University	  Press,	  2006),	  70-­‐95.	  
51	  -­‐	  Ibid.,	  4.	  
52	  -­‐	  Ibid.,	  6.	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A	  more	  meaningful	   sense	  of	   identity	   and	  belonging	   to	   the	  place	  of	   settlement	   can	  be	  
forged	  when	  community	  is	  established.53	  Society	  and	  community	  can	  occur	  together,	  but	  in	  the	  
modern	  era	  the	  separation	  between	  these	  two	  terms	  is	  important	  to	  point	  out.	  Emile	  Durkheim	  
and	  Max	  Weber	  highlight	  that	  “mere	  objective	  membership	  in	  a	  natural	  group	  does	  not	  become	  
the	   cause	   of	   social	   phenomena	   or	   socially	   meaningful	   actions	   because	   the	   social	   cannot	   be	  
explained	  by	  the	  natural.”	  It	   is	  not	  enough	  to	  obtain	  citizenship	  or	  be	  present	  within	  a	  society.	  
Rather,	  a	  more	  intimate	  sense	  of	  belonging	  requires	  participation	  in	  and	  building	  of	  community.	  
The	   forming	   of	   the	   community	   is	   a	   necessary	   element	   for	   collective	   life	   since	   it	   can	   be	  
constructed	  around	  the	  religious	  and	  economic	  premises.54	  
The	  basis	  of	  community	  formation	  can	  often	  rest	  upon	  the	  memory	  of	  a	  homeland	  that	  
people	  commonly	  share.	  Symbols	  of	  Iranian	  culture	  such	  as	  food,	  language,	  and	  domestic	  values	  
are	   the	   common	   features	   that	   can	   assist	   in	   bonding	   Iranians	   together.	   Based	   on	   Weber’s	  
analysis,	   group	   dependence	   and	   a	   sense	   of	   belonging	   to	   a	   group	   creates	   what	   he	   calls	   the	  
political	  community.	  This	  type	  of	  community	  could	  be	  established	  once	  group	  members	  identify	  
with	   each	   because	   of	   similarities	   of	   physical	   type	   or	   costumes	   or	   similar	   memories	   of	  
migration.55,56	   The	   existence	   of	   Iranian	   neighborhoods	   in	   uptown	   Toronto	   helps	   to	   survive	  
Iranian	  traditions	  and	  maximizes	  interaction	  between	  Iranians,	  thereby	  strengthening	  the	  sense	  
of	  community	  among	  immigrants.	  Another	  example	  of	  a	  city	  where	  urban	  spaces	  have	  become	  
sites	   for	   the	   reproduction	   of	   pre-­‐revolutionary	   Iranian	   culture	   is	   Los	   Angeles,	   which	   has	   an	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
53	  -­‐	  Ilcan,	  Longing,116.	  
54	  -­‐	  A.Brighton,	  Historical,	  20.	  
55	  -­‐	  Mostufi.	  Who.	  690.	  
56	  -­‐	  However,	  Iranians	  immigrants	  do	  not	  tend	  to	  create	  communities	  with	  each	  other;	  they	  appear	  to	  prefer	  staying	  
away	   from	   other	   immigrants.	   The	   lack	   of	   alumni	   or	   other	   associations	   supports	   the	   observation	   that	   Iranians	  
immigrants	  are	  often	  not	  inclined	  to	  establish	  community	  through	  identification	  with	  each	  other.	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exceptionally	   high	   population	   of	   Iranians.	   On	   the	   familial	   level,	   the	   freedom	   to	   reproduce	  
traditions	  is	  manifested	  through	  language,	  food,	  clothing,	  and	  music.	  On	  the	  societal	  level,	  exiles	  
and	   émigrés	   can	   create	   a	   sense	   of	   belonging	   by	   having	   spaces	  within	  which	   to	   connect	   with	  
others	  of	  the	  same	  ethnic	  origin	  and	  publicly	  share	  familiarity	  with	  a	  common	  homeland.57	  Many	  
of	   the	   women	   interviewed	   believed	   that	   the	   strongest	   element	   which	   supports	   their	  
‘Iranianness’	  is	  the	  Farsi	  language.	  	  While	  language	  acts	  as	  the	  most	  important	  marker	  of	  Iranian	  
cultural	  identity	  objects	  that	  they	  brought	  from	  Iran	  and	  Iranian	  food,	  movies,	  music,	  television	  
and	   radio	   content	   all	   played	   an	   important	   secondary	   role.	   The	   respondents	   claimed	   that	   it	   is	  
easy	  to	  practice	  Iranian	  rituals	  and	  preserve	  a	  sense	  of	  Iranian	  identity	  due	  to	  the	  large	  Iranian	  
population	  in	  Toronto.	  	  
With	   the	   exception	   of	   one	   person,	   all	   interviewees	   identified	   themselves	   as	   Iranian	  
rather	   than	   as	   Canadian.	   With	   the	   exception	   of	   one	   participant,	   the	   majority	   of	   women	  
interviewed	   in	   this	   study	   wished	   to	   maintain	   ties	   to	   Iran	   and	   their	   Iranian	   cultural	   heritage.	  	  
Many	  of	  the	  participants	  keep	  direct	  ties	  with	  family	  and	  friends	  in	  Iran	  and	  visit	  on	  an	  annual	  
basis	  but	  are	  committed	  to	  calling	  Toronto	  their	  home.	  	  Many	  of	  the	  participants	  maintain	  dual	  
citizenship	   for	   the	  purposes	  of	   travel	   but	   do	  not	   intend	   to	  move	  back	   to	   Iran,	   reinforcing	   the	  
theories	  of	   acculturation	   in	   the	  host	   country.	   The	   impervious	  barriers	   associated	  with	  Edward	  
Said’s	   “exile”	   are	   now	   porous	   and	   connected.	   This	   new	   level	   of	   connectivity	   between	  
geographically	  remote	  regions	  and	  cultures	  reinforces	  and	  supports	  a	  state	  of	  dual	  citizenship	  in	  
which	   the	   transposition	  of	  cultural	   identity	  and	  practice	   is	   supported	  and	  defined	  through	  the	  
objects	  and	  environments	  of	  material	  culture.	  	  	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
57	  -­‐	  Dufoix.	  Diaspora.	  71.	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Story	  of	  Objects	  
Choosing	  between	  which	  personal	  possessions	   to	   take	  and	  which	   to	   leave	  behind	   can	  
often	  be	  an	  important	  decision	  for	  those	  leaving	  their	  homes	  for	  foreign	  countries.	  	  Objects	  can	  
act	   as	   reminders	   of	   personal	   values	   to	   those	   migrating	   abroad.58	   Objects	   may	   reflect	   much	  
about	   the	   personality	   and	   circumstances	   of	   their	   owner,	   even	   if	   their	   immateriality	  makes	   it	  
difficult	   to	   draw	   insights	   without	   reference	   to	   the	   entire	   context	   of	   their	   existence	   and	  
possession.	  As	  Csikszentmihalyi	  argues,	   it	   is	  difficult	  to	  conclude	  that	  all	  objects	  belonging	  to	  a	  
person	   are	   part	   of	   ‘one’s	   self.’59	   The	   answers	   from	   the	   interviewees	   are	   illuminating	   in	   this	  
regard.	  Although	  some	  respondents	  mentioned	  that	  they	  did	  not	  bring	  anything	  back	  from	  Iran	  
because	   they	   would	   rather	   not	   be	   reminded	   of	   there,	   the	   majority	   brought	   objects	   such	   as	  
childhood	  toys,	  school	  diaries,	  artworks,	  books,	  paintings	  and	  other	  decorative	  objects.	  A	  variety	  
of	   reasons	   were	   given	   for	   why	   these	   objects	   held	   significance,	   including	   inheritance	   from	  
parents,	  sentimental	  attachment	  and	  economic	  value.	  
At	  the	  end	  of	  the	  questionnaire,	  the	  interviewees	  were	  asked	  to	  mention	  one	  object	  of	  
particular	  significance	  that	  they	  feel	  a	  great	  sense	  of	  connectedness	  to.	  With	  one	  exception,	  all	  
respondents	  mentioned	   objects	   that	   they	   had	   brought	   with	   them	   from	   Iran.	   The	   respondent	  
whose	  answer	  stood	  out	  expressed	  her	  sense	  of	  upset	  at	  the	  question	  and	  stated	  that	  she	  was	  
not	  materialistic,	  and	  therefore	  it	  is	  people	  and	  not	  things	  that	  matter	  to	  her.60	  The	  objects	  that	  
the	   interviewees	   deemed	   as	   their	   favourite,	   and	   also	   as	   having	   been	  brought	   over	   from	   Iran,	  
included	  a	  Persian	  carpet,	  ring,	  painting,	  setar	  (traditional	  Iranian	  musical	  instrument),	  necklace,	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
58	  -­‐	  Ilcan,	  Longing,	  12.	  
59	  -­‐	  Ibid.,	  15.	  
60	  -­‐	  It	  is	  beyond	  the	  scope	  of	  this	  study	  to	  decipher	  the	  implications	  of	  this	  response,	  and	  to	  consider	  whether	  or	  not	  
such	  a	  claim	  amounts	  to	  a	  deliberate	  denial	  of	  any	  connection	  to	  a	  homeland	  would	  be	  purely	  speculative.	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prayer	  rug,	  a	  pair	  of	  glasses	  and	  an	  ink	  bottle	  holder.	  The	  personal	  story	  behind	  any	  possession	  
or	  object	  holds	   the	  clues	   for	  understanding	   its	   significance.	   Jules	  Prown’s	  methodology	  allows	  
for	   close	   reading	  of	   certain	  objects	  owned	  by	   interviewees.	   Some	  of	   these	  objects	  are	  openly	  
displayed	  on	  the	  realm	  of	  home	  and	  some	  others	  are	  hidden	  on	  the	  other	  sides.	  Importantly	  all	  
the	   objects	   either	   publicly	   visible	   or	   not	   hold	   specific	   and	   symbolic	  meaning	   and	   all	   speak	   to	  
power	   of	   objects	   for	   maintenance	   of	   memory	   and	   the	   negotiation	   of	   selfhood	   inside	   the	  
community.	  	  
Carpets	  (4	  people)	  
The	  carpets	  mentioned	  by	  the	  interviewees	  are	  all	  wool	  and	  handmade,	  but	  of	  various	  
colours,	  patterns,	  and	  sizes.	  Regardless	  of	   the	  region	  of	  origin,	  most	  Persian	  carpets	  are	  made	  
out	  of	  locally	  obtained	  material	  which	  are	  then	  coloured	  with	  natural	  dyes.	  The	  rugs	  belonging	  
to	   the	   interviewees	   have	   been	  made	   in	   different	   regions	   of	   Iran	   including	   Turkoman,	   Naien,	  
Isfahan	  and	  Tabriz.61	  An	  Iranian	  room	  is	  defined	  by	  its	  carpet,	  which	  acts	  as	  a	  household	  object	  
for	   the	   collective	   use	   of	   all	   family	   members.	   Historically,	   Iranian	   culture	   has	   been	   heavily	  
characterised	  by	  its	  pro-­‐collectivist	  feature.	  What	  makes	  people	  celebrate	  national	  ceremonies	  
is	   a	   sense	   of	   collective	   memory.	   Iranians	   spend	   a	   considerable	   amount	   of	   their	   social	   life	  
gathering	   on	   the	   carpet	   and	   observing	   and	   commenting	   on	   a	   carpet’s	   motifs	   and	   patterns.	  
Furthermore,	   owning	   a	   Persian	   carpet	   is	   a	   representation	   of	   class	   status.	   The	   wealthier	   the	  
family,	   the	   more	   likely	   it	   is	   that	   household	   will	   contain	   numerous	   carpets.	   In	   the	   context	   of	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
61	  -­‐	  Turkaman	  carpet	  historically	  was	  made	  by	  the	  nomadic	  people	  of	  Torkamanestan	  (which	  used	  to	  be	  part	  of	  Iran).	  
Normally	   it	   has	   a	   red	   background	  with	   a	   certain	   pattern	   in	   the	   shape	   of	   a	   square	   in	   red	   and	   black	  which	   can	   be	  
repeated	   on	   the	  whole	   carpet.	   Naien	   carpets	   are	   usually	  made	   out	   of	   silk	   and	   are	   famous	   for	   their	   sophisticated	  
pattern	  of	  flowers	  and	  tendrils.	  The	  most	  famous	  Iranian	  carpets	  hail	   from	  Isfahan	  and	  are	  usually	   indigo,	  navy	  and	  
ivory	  in	  colour.	  These	  carpets	  are	  known	  for	  the	  precise	  symmetrical	  patterns	  in	  their	  design.	  Like	  Turkaman	  carpets,	  
the	   Tabriz	   carpet	   has	   a	   dominant	   pattern	   that	   is	   repeated	   all	   around	   the	   carpet.	   The	   colour	   range	   in	   this	   type	   is	  
brown,	  beige	  and	  ivory.	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marriage,	  carpets	  play	  an	   important	  role	  as	   Iranian	  brides	  traditionally	  take	  a	  carpet,	  provided	  
by	  their	  fathers,	  as	  dowry	  to	  the	  home	  of	  their	  husbands.62	  Participant	  No.	  1	  mentioned	  “It	  was	  
important	  for	  me	  to	  take	  this	  carpet	  to	  Canada	  as	  my	  father	  gave	  to	  me	  as	  a	  wedding	  gift.	  My	  
both	  kids	  grow	  up	  on	  this	  carpet	  and	  they	  used	  to	  love	  to	  play	  with	  the	  motives	  of	  this	  carpet	  in	  
their	   childhood.”	   However,	   this	   cultural	  memory	   can	   be	  manipulated	   and	   distorted.	   Foucault	  
emphasizes	   that	  memory	   is	  an	   important	   tool	   to	  control	  people’s	  memory	   that	  can	  drastically	  
affect	   their	   social	   dynamism.63	   The	   importance	   of	   owning	   a	   carpet	   has	   dramatically	   changed	  
amongst	   the	   younger	   generations.	   To	   younger	   Iranians,	   owning	   a	   handmade	   carpet	   with	  
traditional	  motifs	  is	  not	  necessary	  and	  many	  will	  opt	  for	  cheaply	  manufactured	  carpets	  that	  are	  
purchased	   solely	   for	   their	  household	  use.	  The	   importance	  of	   carpet	   in	   Iranian	  house	   refers	   to	  
symbolic	  character	  of	  it	  which	  all	  ceremonies	  and	  gathering	  take	  place	  on	  the	  carpet;	  either	  in	  a	  
modern	  way	  of	  it	  sitting	  on	  the	  sofa	  which	  is	  on	  the	  carpet	  or	  traditional	  way	  of	  it	  sitting	  on	  the	  
carpet.	  	  
	  
	  
Figure	  1:	  Tabriz	  Carpet,	  (detail)	  Photo	  by:	  Participant	  No.	  1	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
62	  -­‐	  Traditionally	  named	  as	  Jahaz.	  
63	  -­‐	  Agnew,	  Diaspora,	  200.	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   Figure	  2:	  Isfahan	  Carpet,	  (detail)	  Photo	  by:	  Participant	  No.	  2	  
	  
Figure	  3:	  Turkaman	  Carpet,	  Photo	  by:	  Participant	  No.	  3	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Figure	  4:	  Nain	  Carpet,	  (detail)	  Photo	  by:	  Participant	  No.	  4	  
Prayer	  Rug	  
A	  colourful	  velvet	  prayer	  rug	  with	  a	  pattern	  representing	  the	  city	  of	  Mecca	  was	  inherited	  
from	  one	  respondent’s	  mother	  who	  had	  purchased	  it	  almost	  seventy	  years	  ago.	  As	  a	  functional	  
object	  that	  carries	  more	  meaning	  than	  can	  be	  represented	  by	  its	  functionality	  alone	  the	  prayer	  
rug	   holds	   great	   significance	   in	   Iranian	   households.	   Often	   times	   prayer	   rugs	   are	   seen	   as	  
contributing	  to	  the	  creation	  of	  an	  ambience	  of	  comfort,	  spirituality	  and	  peacefulness.	  Here,	  the	  
prayer	   rug	   from	   Mecca	   now	   residing	   in	   Toronto	   also	   holds	   a	   deep	   sentimental	   value:	   “My	  
mother	  also	  was	  praying	  on	  this	  rug	  when	  she	  was	  alive.	  Whenever	  I	  pray	  on	  this	  rug,	  I	  feel	  that	  I	  
am	  talking	  to	  her.	  I	  believe	  in	  the	  power	  of	  prayer	  and	  faith.”	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Figure	  5:	  Prayer	  Rug,	  Photo	  by:	  Participant	  No.	  9	  
Eye	  Glasses	  	  
One	  of	  the	  respondents,	  Participant	  No.	  5,	  owns	  a	  pair	  of	  Cazal	  glasses	  manufactured	  in	  
Germany	  sometime	   in	   the	  1940s.	  The	  glasses	  have	  a	  brown	  plastic	   frame	  with	  bifocals	   lenses.	  
Sona	   inherited	   the	   glasses	   from	   her	   uncle,	   who	   passed	   away	   when	   she	   was	   a	   child.	   She	  
described	   that	   she	   loved	  and	  admired	  her	  uncle’s	   revolutionary	  personality,	   and	   that	  was	   the	  
reason	  for	  her	  to	  bring	  this	  glasses	  with	  her	  to	  Canada.	  She	  claimed	  that	  her	  attachment	  to	  the	  
glasses	   increases	  with	  age.	  The	  sense	  of	  a	  connection	   to	  an	  object	  has	  a	  complex	   relationship	  
with	  age,	  suggesting	  that	  relationships	  with	  objects	  are	  active	  and	  constantly	  change	  under	  the	  
influence	  of	  human	  perception.	  She	  describes	  how	  her	  attachment	  to	  the	  glasses	  changed	  over	  
time:	   “when	   I	  was	  a	   child,	   I	   kept	   the	  glasses	   simply	  because	  my	   father	   gave	   them	   to	  me,	  but	  
after	   a	   certain	   age	   the	  meaning	   of	   these	   glasses	   changed.	   I	   had	   found	   sort	   of	   an	   attachment	  
between	  myself	  and	  the	  glasses	  which	  made	  them	  a	  special.	  I	  think	  what	  made	  the	  attachment	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stronger	  is	  my	  recent	  discovery	  of	  my	  uncle’s	  political	  and	  social	  beliefs.	  I	  am	  following	  the	  same	  
mind	   path	   as	   him.	   ”	   The	   valuable	   point	   here	   is	   that	   the	   eye	   glasses	   are	   neither	   a	   traditional	  
Iranian	  object	  like	  Persian	  carpets,	  nor	  have	  they	  been	  made	  in	  Iran.	  Regardless	  of	  their	  origin,	  
they	  represent	  family	  lineage	  and	  history	  which	  is	  intertwined	  with	  the	  political	  experiences	  of	  
Iranians	   abroad.	   This	   observation	   lends	   a	   broader	   understanding	   to	   the	   idea	   of	   establishing	  
identity	   through	   objects.	   Any	   nationality	   more	   or	   less	   can	   have	   an	   attachment	   to	   ancestry	  
through	  objects,	  and	  in	  many	  cases	  it	  does	  not	  matter	  where	  that	  object	  came	  from,	  but	  rather	  
what	  historical	  and	  person	  meaning	  it	  holds.	  That	  meaning	  can	  represent	  the	  beliefs	  or	  national	  
identities	  of	  a	  certain	  land	  or	  political	  experience,	  as	  in	  the	  case	  of	  Sona’s	  uncle.	  
	  
Figure	  6:	  Eye	  glasses,	  Photo	  by:	  Participant	  No.	  5	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Ink	  Holder	  
One	   of	   the	   interview	   respondents	   described	   a	   glassy	   ink	   holder,	   possibly	   made	   in	  
France,	  which	   she	   inherited	   from	  her	   father.	   “My	   father	   got	   the	   ink	   holder	   as	   a	   gift	   from	  his	  
professor	  while	  he	  was	  studying	  in	  France.	  	  I	  like	  this	  object	  since	  it	  was	  belonged	  to	  my	  father,	  
especially	  now	  that	  I	  am	  living	  far	  away	  from	  my	  parents.	  Anything	  which	  reminds	  me	  of	  those	  
two	  wonderful	  people	  is	  absolutely	  appreciated.	  I	  have	  been	  playing	  with	  the	  ink	  holder	  since	  I	  
was	  a	  child.	  What	  makes	  me	  love	  this	  ink	  holder	  is	  its	  shape	  and	  unusual	  function.	  I	  do	  not	  use	  it	  
as	   ink	  holder	  nor	  have	  I	  ever	  seen	  my	  father	  do	  so.	   It	   is	  a	  bit	  of	  an	  outdated	  object	  that	   is	  not	  
used	   so	   much	   anymore,	   and	   I	   use	   it	   as	   a	   piece	   of	   decoration.”	   Similar	   the	   eyeglasses	   that	  
belonged	  to	  Sona’s	  uncle,	  the	  attachment	  to	  family	  lend	  significance	  to	  the	  object	   in	  question.	  
Again,	  the	  object	  represents	  family	   legacy	  and	  memory,	  though	  it	  does	  not	  originate	  in	   Iran	  or	  
represent	  any	  element	  of	  Iranian	  culture.	  
	  
Figure	  7:	  Ink	  Holder,	  Photo	  by:	  Participant	  No.	  6	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A	  Ring	  	  
The	   silver	   ring	   presented	   by	   one	   of	   the	   interviewees	   was	   an	   inheritance	   from	   her	  
grandfather.	  It	  is	  decorated	  with	  an	  oval	  shaped	  onyx	  with	  a	  red	  hue,	  and	  was	  made	  in	  Isfahan.	  
This	  type	  of	  ring	  historically	  carries	  a	  religious	  status.	  A	  ring	  is	  easy	  to	  wear	  and	  transport,	  and	  
therefore	  can	  accompany	   its	  bearer	   in	  different	  periods	  of	  time	  and	   in	  different	  places.	   In	  this	  
example,	  the	  ring	  has	  presumably	  acquired	  different	  meanings	  depending	  on	  the	  context	  of	  its	  
ownership.	  It	  has	  also	  been	  suggested	  that	  the	  gender	  roles	  shape	  the	  significance	  of	  an	  object.	  
Men	  are	  more	   likely	  to	  have	  an	   instrumental	  approach	  towards	  objects,	  whereas	  females	  may	  
treat	  the	  same	  exact	  object	  as	  a	  display	  of	  self-­‐expression.	  Participant	  No.	  7,	  said	  “I	  always	  have	  
this	  ring	  with	  me	  and	  I	  often	  feel	  that	  it	  brings	  me	  good	  luck	  and	  increases	  my	  self-­‐	  confidence.	  I	  
know	  that	  it	  is	  not	  a	  ring	  meant	  for	  females,	  but	  in	  Canada	  nobody	  really	  points	  that	  out.	  Also,	  I	  
have	  always	  received	  compliments	  on	  the	  ring	  from	  my	  Canadian	  friends”.	  	  
	  
Figure	  8:	  Silver	  Ring,	  Photo	  by:	  Participant	  No.	  7	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Musical	  Instruments	  
The	  Setar	  is	  a	  Persian	  instrument	  originally	  from	  the	  north	  east	  of	  Iran	  (Khorasan	  area).	  
It	  has	  a	  long	  neck	  and	  a	  small	  rounded	  body	  made	  out	  of	  the	  wood	  of	  a	  mulberry	  tree.	  There	  are	  
three	  strings	  in	  its	  body	  which	  are	  strummed	  using	  the	  index	  finger.	  Playing	  the	  setar	  and	  singing	  
is	   a	   traditional	   practice	   amongst	   the	   nomadic	   people	   of	   the	   north	   east.	   In	  most	   cultures,	   the	  
ability	   to	   play	   an	   instrument	   is	   regarded	   as	   a	   great	   cultural	   achievement.	   Amongst	   Iranians,	  
taking	  an	  instrument	  abroad	  may	  be	  regarded	  as	  the	  ‘highest’	  act	  of	  committing	  to	  keep	  close	  to	  
one’s	  cultural	   roots.	  Participant	  No	  8,	   responded,	  “I	  cannot	   live	  without	  my	  setar.	   I	  have	  been	  
playing	  it	  every	  day	  for	  the	  last	  fifteen	  years.	  First,	  when	  I	  moved	  to	  Canada	  the	  only	  thing	  that	  
saved	  me	  from	  total	  madness	  was	  playing	  my	  setar.	  Since	  the	  age	  of	  six,	  I	  was	  learning	  how	  to	  
play	  the	  piano,	  and	  just	  a	  few	  months	  before	  leaving	  the	  country	  I	  started	  to	   learn	  the	  setar.	   I	  
wanted	  to	  take	  something	  distinctly	  Iranian	  with	  me	  to	  give	  me	  a	  feeling	  of	  security	  in	  the	  face	  
of	  the	   loneliness	  that	   I	  expected	  to	  face	   in	  Canada.	   "	   In	  exile,	  an	   individual	   longs	  for	  his	  or	  her	  
homeland	  and	  constantly	  compares	  current	  habits	  of	   life	  or	  activity	  to	  the	  original	  routine	  and	  
environment	  that	   they	  had	  to	  abandon.	   In	   this	  sense	  playing	  an	   instrument	   is	  a	  strong	  way	  to	  
establish	  a	  connection	  with	  culture	  that	  has	  been	  left	  behind	  in	  the	  homeland.	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Figure	  9:	  Setar,	  Photo	  by:	  Participant	  No.	  8	  
	  
Figure	  10:	  Setar,	  Photo	  by:	  Participant	  No.	  8	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Paintings	  /	  Artworks	  	  
One	   respondent	   spoke	   at	   length	   about	   an	   oil	   painting	   of	   pairs	   of	   shoes	   amongst	  
furniture.	  “This	  painting	  has	  a	  long	  and	  romantic	  story	  for	  which	  makes	  it	  very	  valuable	  for	  me.	  
This	  paining	  was	  the	  first	  object	  that	  I	  decided	  to	  take	  with	  me	  when	  I	  was	  migrating	  to	  Canada.	  
The	  painter	  was	  my	  first	   love	  when	  I	  was	  eighteen.	  He	  gave	  me	  this	  painting	  a	  few	  years	  after	  
we	  broke	  up.	  The	  shoes	   in	   the	  painting	  were	  mine,	  and	  he	  used	   to	   like	   them	  a	   lot	   [sic].	   For	  a	  
while	  I	  could	  not	  tolerate	  hanging	  this	  painting	  on	  my	  wall	  since	  it	  was	  a	  strong	  reminder	  of	  the	  
love	   and	   sorrow	   that	   I	   had	   faced	  with	   in	   that	   period	   of	  my	   life.	   Now	   this	   painting	   no	   longer	  
bothers	  me.	  It	  just	  represents	  a	  section	  of	  my	  youth	  which	  is	  far	  away	  in	  the	  past.”	  This	  painting	  
represents	  a	  section	  related	  to	  the	  personal	  history	  of	  the	  interviewee	  that	   is	  distant	  from	  her	  
present	   reality,	   both	   in	   terms	  of	   time	  and	  geography.	   In	   fact,	   the	   inherent	   value	  of	   this	  piece	  
refers	   to	   a	   reality	   that	   does	   not	   exist	   anymore.	   Memories	   allow	   humans	   to	   articulate	   their	  
experiences	  and	  build	   a	   sense	  of	   continuity	   and	   journey.	  Memory	  does	  not	  merely	  document	  
the	  past,	  but	  enables	  individuals	  to	  constantly	  reevaluate	  and	  shape	  their	  narratives,	  and	  plays	  a	  
large	   role	   in	   establishing	   both	   the	   present	   and	   the	   future.	   Humans	   have	   a	   strong	   inclination	  
towards	   creating	   and	   preserving	   their	   life	   history,	   and	   material	   possessions	   are	   one	   way	   of	  
keeping	  a	   tangible	  historical	   record.	  Even	   the	  complex	   technologies	  of	   the	  modern	  era	  do	  not	  
have	   the	  power	   to	   replace	  personal	  possessions	  and	  artifacts	   that	  become	  signifiers	  of	  events	  
and	  are	  meaningful	  because	  of	  their	  associations.	   	  And	  as	  numerous	  scholars	  have	  shown,	  it	   is	  
women	  who	  are	  more	  often	  than	  not	  involved	  with	  the	  preservation	  of	  history	  and	  memories.	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Women,	   as	   the	   embodiments	   of	   generational	  memory	   are	   the	   ones	   to	   gather	   family	   albums,	  
personal	  diaries	  and	  objects	  of	  familial	  or	  cultural	  heritage.64	  
	  
Figure	  11:	  Painting,	  Photo	  by:	  Participant	  No.	  8	  
Home	  
The	  home	  is	  often	  portrayed	  as	  an	  authentic	  arena	  of	  belonging	  and	  a	  reliable	  space	  of	  
settlement.	   It	   is	   a	   place	   that	   embodies	  meaning	   and	   emotion,	   and	  where	   intimacy,	   violence,	  
memory,	   and	   all	   sorts	   of	   other	   experiences	   of	   everyday	   life	   can	   take	   place.65	   The	   home	   can	  
represent	   a	   set	   of	   contradictory	   elements,	   from	   belonging,	   stability	   and	   inclusion,	   to	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
64	  -­‐	  Agnew,	  Diaspora,	  201.	  
65	  -­‐	  Agnew,	  Diaspora.	  192.	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displacement,	  mobility	  and	  exclusion.66	  The	  analysis	  of	  space	  and	  identity	  can	  reveal	  that	  home	  
is	  never	  a	  static	  concept.	  In	  fact,	  most	  people	  are	  not	  tied	  exclusively	  to	  a	  single	  space,	  and	  an	  
individual’s	   contemporary	   connections	   to	   home	   are	   often	   mediated	   through	   historical	   and	  
personal	  connections	  to	  other	  places.	  Mcauliffe	  describes	  the	  relationship	  between	  location	  and	  
the	  self	  as	  a	  mobilized	  relation,	  suggesting	  that	  the	  home	  is	  a	  “network	  of	  relations”,	  involving	  
the	   intersection	  of	  both	  relations	  that	  are	   in	  transit	  and	  those	  that	  specifically	  bind	  the	  self	   to	  
one	  place.	  67	  	  
For	   the	  purposes	  of	   this	   research,	   the	  concept	  of	   the	  home	   is	   tied	   to	  a	  single	  physical	  
dwelling	   in	   which	   the	   drama	   of	   emotions,	   memory	   and	   history	   unfolds	   over	   time.	   In	   other	  
discussions,	  what	  constitutes	  a	  home	  may	  be	  a	  country	  or	  town.	  There	  is	  a	  political	  view	  on	  the	  
notion	  of	  home	  as	  well;	  feminists	  see	  the	  home	  as	  the	  center	  of	  gender	  dominance	  and	  female	  
exploitation.	   According	   to	   this	   politicized	   perspective,	   although	   women	   are	   central	   to	   the	  
functioning	  of	  the	  home,	  they	  cannot	  find	  the	  private	  space	  for	  themselves	  in	  which	  to	  relax	  and	  
resist	  the	  domestic	  roles	  assigned	  to	  them.68	  While	  liberal	  theory	  sees	  the	  home	  as	  the	  place	  of	  
personal	   liberation	  and	  autonomy,	  socialist	  theory	  often	  depicts	  the	  individualized	  home	  as	  an	  
obstacle	   for	   collective	   life	   and	   a	   place	   where	   the	   capitalist	   domestic	   order	   is	   routinely	   re-­‐
established.69The	   home	   can	   also	   be	   the	   site	   of	   daydreaming,	   memory-­‐making	   and	   the	  
interweaving	   of	   the	   two	  which	   gives	  way	   to	   the	   possibility	   of	   individual	   narratives.	   Therefore	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
66	  -­‐	  Blunt.	  Domicile.	  14.	  
67	  -­‐	  Mcauliffe,	  Transnationalism,	  74.	  
68	  -­‐	  Townsend,	  Paula.	  Gendered	  Space?.	  	  Gender	  and	  Home.	  4,	  
http://research.ncl.ac.uk/forum/v3i1/gendered%20space.pdf-­‐	  Paula.	  Gendered.	  41.	  
79	  -­‐	  Blunt.Domicil.4.	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there	  is	  a	  relationship	  between	  the	  particular	  geography	  of	  home	  and	  the	  shaping	  of	  identity.70	  	  
As	   Gaston	   Bachelard	   describes	   in	   The	   Poetic	   of	   Space,	   the	   house	   is	   an	   object	   for	   the	  
“phenomenological	  study	  of	  the	  intimate	  values,”	  that	  is,	  a	  space	  where	  all	  areas	  of	  the	  house	  
are	   venues	   for	   imagination	   and	   identity	   construction.	   It	   is	   also	   in	   the	   home	   that	   humans	   can	  
interact	  with	  physical	  space	  in	  an	  emotional	  way,	  for	  example	  to	  find	  solitude.	  	  
The	  analysis	  of	  homes	  can	  be	  expanded	  beyond	  the	  personal	  to	  the	  social	  dimensions	  of	  
gender,	  patriarchy	  and	  privacy.	  Most	   Iranians	   recreate	   their	  home	  spaces	   in	  North	  America	  as	  
they	  did	  back	  in	  Iran.71	  However,	  it	  is	  likely	  that	  Iranian	  women	  have	  mixed	  feelings	  about	  their	  
homeland	   since	   they	  were	   subject	   to	   authority	   and	   patriarchy	   in	   Iran.	   	   However,	   the	   idea	   of	  
‘home’	  itself	  may	  carry	  a	  different	  connotation	  for	  Iranian	  women,	  since	  it	  offers	  the	  possibility	  
of	   autonomy	   over	   a	   private	   space	   that	   can	   be	   decorated	   according	   to	   one’s	   own	   desire.	   As	  
Mostofi	  mentions,	  the	  process	  of	  shaping	  space	  is	  not	  limited	  only	  to	  designing	  public	  areas	  and	  
institutional	   buildings	   but	   also	   to	   the	   decoration	   of	   private	   spaces	   by	   means	   of	   individual	  
objects.72	  	  
In	  this	  way	  the	  home	  becomes	  a	  stage	  supporting	  the	  acts	  of	  cultural	  performance.	  	  As	  
in	  any	  stage	  set	  the	  objects	  that	  occupy	  the	  space	  are	  not	  mute	  but	  speak	  in	  nonverbal	  ways	  to	  
support	   the	   actor	   and	   extend	   the	   performance	   to	   the	   audience.	   The	   existence	   of	   carpets	  
displaying	  Persian	  motifs	   and	  painting	  defining	   the	  architecture	  and	   landscape	  of	   the	  place	  of	  
origin	   complete	   the	   narrative	   defining	   ones	   cultural	   identity	   and	   heritage	   at	   the	   scale	   of	   the	  
home.	  	  Objects	  that	  are	  more	  personal	   like	  the	  ring,	  eye	  glasses	  and	  the	  ink	  holder	  mentioned	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
	  
71	  -­‐	  Mostufi.	  Who	  We.	  695.	  
72	  -­‐	  Ibid.,	  695.	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earlier	  may	  not	  present	  themselves	  directly	  as	  symbols	  or	  signs	  of	  cultural	  identity	  	  	  but	  may	  act	  
to	  recall	  memories	  	  of	  past	  lives	  and	  	  relationships	  that	  remind	  oneself	  of	  the	  place	  and	  peoples	  
of	  one’s	  origin.	  	  These	  findings	  suggest	  that	  the	  construction,	  preservation	  and	  transmission	  	  of	  
cultural	   identity	   is	   a	   complex	   construct	   that	   operates	   on	   multiple	   levels	   and	   scales	   and	   is	  
communicated	   through	   objects,	   environments	   and	   performance.	   In	   the	   Middle	   East	   social	  
context,	   the	   private	   realm	   of	   the	   home	  may	   represent	   more	   than	   a	   collection	   of	   decorative	  
objects;	   rather	   it	   can	   also	   be	   the	   site	   of	   control	   over	   women’s	   sexuality,	   mobility	   and	   self-­‐
identity.73	  	  	  
For	  Iranian	  immigrants	  in	  Canada,	  the	  private	  domain	  of	  the	  home	  is	  where	  the	  Iranian	  
identity	  can	  flourish	  amongst	   family	  and	  friends,	  while	  Canadian	  civic	  culture	   is	  enacted	   in	  the	  
public	   realm.	   When	   asked	   what	   they	   take	   into	   consideration	   when	   looking	   for	   a	   home	   in	  
Toronto,	   the	   interviewees	   mentioned	   price,	   availability	   of	   natural	   light,	   view,	   greenery	   of	  
neighbourhood,	  accessibility	  to	  downtown	  Toronto	  and	  kitchen	  size.	  They	  mentioned	  that	  there	  
are	  many	  differences	  between	  the	  urban	  design,	  public	  lifestyle	  and	  economic	  activity	  found	  in	  
their	  neighbourhoods	  in	  Toronto	  and	  in	  Iran.	  They	  reflected	  a	  general	  belief	  that	  as	  compared	  to	  
Iran,	   Toronto	   has	   more	   greenery,	   security,	   cleanliness	   and	   less	   sources	   of	   stressfulness.	   One	  
respondent,	  Participant	  No	  5,	  describes	  her	  preference	  for	  the	  urban	  design	  back	  home:	  “I	  liked	  
the	  organic	   shape	  of	  alleys	  and	  streets	   in	   Iran	  as	  opposed	   to	   the	  grid-­‐like	   streets	   in	  Toronto.”	  
Another	  respondent	  noted	  the	  uniqueness	  of	  Toronto’s	  design.	  	  Discussing	  the	  spatial	  difference	  
between	  her	  hometown	   in	   Iran	  and	  Toronto	  Participant	  No.	  7,	   explained	   that	   “the	  urban	  and	  
social	  makeup	  of	  Toronto	   is	  completely	  different	  from	  any	  other	  city	   I’ve	   lived	   in”.	   In	  terms	  of	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furniture,	  most	  of	   the	  women	  said	   that	   they	  purchase	   it	   from	  manufacturers	   like	   IKEA,	  where	  
the	  furniture	  are	  simply	  designed	  and	  cost	  affordable	  domestic	  items	  can	  be	  found.	  However,	  a	  
few	  also	  mentioned	  that	  they	  freight	  all	  their	  furniture	  from	  Iran.	  	  
The	  interviewees	  were	  given	  the	  opportunity	  to	  speak	  at	  length	  about	  their	  experience	  
of	  establishing	  the	  interior	  of	  their	  home	  in	  Canada	  with	  the	  comparison	  of	  the	  same	  experience	  
in	   Iran.	   Any	   member	   of	   family	   (female	   only	   in	   this	   scenario)	   spoke	   at	   length	   are	   powerfully	  
revealing	  about	  the	  intertwining	  of	  space,	  identity,	  objects	  and	  memory.	  Out	  of	  respect	  for	  the	  
integrity	   of	   interviewees	   self-­‐narration	  of	   their	   testimonies	  where	   appropriated	   are	  quoted	   in	  
full.	  
	  
	  
	  
Figure	  12:	  Home	  No.1,	  Photo	  by:	  Participant	  No.	  1	  
Participant	  No.	  1,	  who	  lives	  in	  the	  fifth	  floor	  of	  a	  condominium	  in	  downtown	  Toronto,	  explains	  
her	  feelings	  about	  her	  North	  American	  life	  and	  domestic	  environment.	  	  
I	  like	  my	  apartment	  in	  Tehran	  more	  [the]	  architecture	  of	  our	  unit	  here	  does	  not	  provide	  
any	   privacy.	   The	   walls	   and	   doors	   are	   too	   thin	   in	   condominiums	   in	   general.	   When	  
somebody	  is	  sitting	  and	  talking	  in	  the	  living	  room,	  you	  will	  have	  no	  privacy	  in	  the	  room	  
even	  if	  the	  door	  is	  closed,	  since	  all	  bedroom	  doors	  open	  to	  the	  living	  room.	  There	  is	  no	  
periphery	   that	   separates	   the	   bedroom	   from	   the	   living	   room.	  My	   children	   do	   not	   feel	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comfortable	  when	  I	  invite	  guests	  over	  and	  I	  do	  not	  feel	  comfortable	  staying	  in	  my	  room	  
when	   they	   invite	   their	   own	   friends.	   Therefore	  one	  of	   us	   has	   to	   leave	   the	  house.	   	   The	  
other	  factor	  that	  I	  do	  not	  like	  about	  our	  house	  is	  that	  none	  of	  our	  rooms	  have	  windows	  
that	  make	  me	  so	  depressed	  during	  the	  winter.	  Still,	  I	  have	  tried	  my	  best	  to	  decorate	  our	  
house	  with	  furniture	  that	  I	  shipped	  from	  Iran,	  including	  carpets,	  chairs,	  paintings	  and	  a	  
closet.	  It	  is	  very	  important	  to	  me	  to	  create	  a	  warm	  environment	  in	  my	  home	  and	  it	  that	  
is	  only	  possible	  with	  furniture	  that	  I	  have	  memories	  with.	  
	  
Figure	  13:	  Home	  No.2,	  Photo	  by:	  Participant	  No.	  5	  
	  
It	   appears	   that	   interior	   designing	   is	   a	   gendered	  activity.	  Decoration	   is	   a	  way	   to	  divide	  
spaces	  and	  define	  territory	  and	  even	  the	  sexuality	  of	  dwellers.	  	  While	  women	  are	  more	  inclined	  
towards	  managing	   the	   interiors	   of	   their	   homes,	  men	   tend	   to	   take	   care	   of	   the	   outdoor	   areas.	  
Whether	   or	   not	  women	   are	  married	   or	   single	   does	   not	   seem	   to	   play	   a	   factor;	   single	  women	  
seem	   just	   as	   likely	   to	   pay	   great	   attention	   to	   the	   décor	   within	   the	   inside	   of	   their	   homes.74	  
Participant	  No.	  5,	  a	  graduate	  student	  of	  Political	  Science,	  who	  owns	  a	  condominium	  unit	  in	  the	  
downtown	  core,	  describes	  the	  interior	  of	  her	  living	  space:	  	  
I	  know	  my	  place	  really	   look[s]	  Persian,	  but	  I	  believe	  this	  happened	  unconsciously.	   I	  did	  
not	  bring	  that	  much	  furniture	  from	  Iran,	  but	  whenever	  I	  had	  bought	  something	  for	  my	  
house	   it	   had	  an	  eastern	  aesthetic.	   This	  makes	  my	  place	   too	  Persian	  which	   I	   like	   a	   lot.	  
When	  I	  moved	  alone	  to	  Canada	  from	  Egypt	  to	  study	  was	  the	  first	  time	  in	  my	  life	   I	  was	  
faced	   with	   the	   challenge	   of	   buying	   furniture	   and	   decorating	   my	   home.	   Before	   that	  
wherever	   I	   lived	  with	  my	   family	  my	  mother’s	   taste	  had	  a	  major	   role	   in	  decorating	  our	  
home.	  Plus	   the	  architectural	   environment	  of	   Toronto	   is	   so	  different	   than	   that	  Egypt.	   I	  
decided	  not	  to	  buy	  any	  new	  furniture	  but	  to	  find	  second	  hand	  items.	  I	  get	  a	  good	  feeling	  
using	  objects	   that	   people	  have	  used	  before.	  Although	  most	   of	  my	   furniture	   items	   are	  
used,	  I	  have	  this	  feeling	  that	  they	  are	  in	  a	  good	  harmony	  together.	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Figure	  14:	  Home	  No.3,	  Photo	  by:	  Participant	  No.	  6	  
Home	   is	   the	   representation	   of	   selfhood	   and	   family	   status.	   The	   social	   milieu	   of	   households	  
affects	  the	  furnishing	  of	  the	  interior.	  There	  is	  also	  a	  relationship	  between	  the	  economic	  status	  of	  
a	   family	   and	   the	   interior	   design	   of	   their	   home.	   Upper	   middle	   class	   families	   appear	   to	   value	  
simplicity	  in	  their	  design	  and	  borrow	  the	  most	  popular	  aspects	  of	  high	  culture	  taste,	  while	  lower	  
middle	   class	   families	   lean	   towards	   romantic	   and	   representational	   art	   75	   The	  way	   that	   a	   family	  
decides	  to	  put	  furniture	  together	  creates	  a	  sort	  of	  “life	  style”	  which,	  according	  to	  Max	  Weber,	  
defines	  a	  standard	  of	  living	  along	  class	  lines.76	  	  
Participant	  No.	  6,	  is	  thirty	  year	  old	  visual	  artist	  who	  lives	  with	  her	  parents	  in	  a	  town	  house	  in	  the	  
North	  Toronto.	  In	  describing	  her	  home	  she	  emphasized	  how	  the	  space	  was	  reminiscent	  of	  forms	  
in	  her	  homeland.	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The	   decoration	   of	   our	   house	   strongly	   resembles	   that	   of	   our	   house	   in	   Tehran,”	   she	  
explained.	  	  “I	  am	  not	  really	  sure	  how	  it	  happened,”	  she	  continued	  but	  all	  our	  furniture	  is	  
the	  same	  as	  what	  we	  had	  Iran.	  My	  mother	  is	  an	  engineer	  and	  also	  plays	  a	  major	  role	  in	  
buying	  furniture	  and	  decorating	  the	  house,	  and	  apparently	  her	  taste	  has	  not	  changed	  by	  
immigrating	   to	  Canada.	   She	   likes	   to	   keep	  our	  house	  as	   simple	  as	  possible.	   She	  always	  
avoids	  any	  unnecessary	  decoration.	  Although	  I	  am	  a	  practicing	  visual	  art,	  I	  do	  not	  like	  my	  
mother	  use	  my	  work	   to	  decorate.	  When	  we	  moved	   to	  Canada,	  we	   initially	  planned	   to	  
stay	  in	  downtown	  Toronto,	  but	  my	  mother	  wanted	  to	  look	  for	  a	  house	  were	  similar	  to	  
our	  old	  home	  in	  Tehran,	  which	  meant	  we	  had	  to	  look	  for	  a	  place	  in	  uptown	  residential	  
neighborhoods.	   	   I	   do	   not	   like	   anything	   about	   the	   uptown	   area	   and	   much	   prefer	  
downtown.	  All	  art	  galleries	  are	  downtown,	  and	  I	  am	  constantly	  commuting	  between	  two	  
distant	  parts	  of	  town.	  I	  continue	  to	  live	  uptown	  because	  of	  my	  family	  as	  it	  is	  important	  
for	  me	  to	  be	  with	  them.	  
	  
Figure	  15:	  Home	  No.	  4,	  Photo	  by:	  Participant	  No.	  7	  
As	  mentioned	  before,	   cultural	   performance	   theory	   offers	   a	   perspective	   on	  how	  people	   shape	  
their	  realities	  through	  a	  cultural	  framework.	  Korn	  suggests	  that	  the	  living	  room	  is	  the	  first	  point	  
within	  which	   cultural	   performance	   occurs.	   The	   living	   room	  as	   the	   front	   room	   is	   not	   a	  wasted	  
space	   regardless	   of	   how	   infrequently	   it	   may	   be	   used.	   The	   living	   room	   is	   the	   first	   spot	   to	  
represent	  class	  position	  and	  personal	  taste.	  “More	  than	  any	  other	  room,	  the	  living	  room	  is	  the	  
center	   ring	  of	  symbolic	   interaction	  where	   the	   identity	   is	  overruled	  by	   the	  superego,	  where	  “I”	  
meets	  “them”	  more	  than	  halfway,	  where	  we	  show	  how	  well	  we	  have	  internalized	  the	  aesthetics	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and	  values	  of	  our	  class.”77In	   this	   sense,	  participant	  No.	  7,	  a	   fifty	  seven	  year	  old	   retired	  history	  
teacher,	  living	  in	  a	  two	  story	  house	  in	  uptown	  Toronto	  describes	  her	  living	  room:	  	  
The	  most	   favorite	  part	  of	  our	  house	   for	  me	   is	   the	   living	   room.	  We	  spend	  most	  of	  our	  
time	  there	  and	  I	  feel	  anything	  about	  my	  family	  can	  be	  read	  through	  this	  space.	  We	  have	  
several	   great	   artists	   in	   our	   family	   and	   to	   us	   this	   room	   is	   kind	   of	   a	   space	   to	   show	   the	  
work.	   Paintings	   of	  my	   brothers,	   cousins,	   brother	   in	   law	   and	  my	   son’s	   photography	   as	  
well	  as	  other	  art	  pieces	  that	  we	  have	  bought	  or	  have	  been	  given	  decorate	  this	  room.	  I	  
love	  all	  of	  these	  works	  and	  I	  strongly	  feel	  that	  they	  define	  who	  I	  am.	  The	  other	  thing	  that	  
I	   like	  about	  this	  room	  is	  the	   large	  window	  on	  the	  side	  which	  makes	   it	  very	  bright	  [sic].	  
We	  have	  many	  plants	  in	  our	  living	  room	  and	  it	  is	  good	  for	  them	  to	  absorb	  the	  sunlight.	  
Most	  of	  our	  family	  memories	  were	  created	  in	  this	  room;	  the	  engagement	  ceremony	  of	  
my	  son,	  the	  graduation	  party	  of	  my	  daughter	  and	  all	  other	  gatherings.	  I	  have	  decorated	  
this	   room	  with	   several	  objects	   from	  my	  mother’s	  house	   in	   Iran,	  of	   course	  not	   any	  big	  
furniture,	  but	  with	  small	  objects	  and	  also	  carpets	  that	  I	  grew	  up	  with.	  
	  
	  
Figure	  16:	  Home	  No.5,	  Photo	  by:	  Participant	  No.	  8	  
People	  at	  home	  often	  have	  the	  need	  for	  defined	  territories	   in	  order	  for	  them	  to	  feel	  a	  
sense	   of	   ownership	   over	   their	   space.78	   This	   normally	   leads	   to	   a	   sexual	   distinction	   in	   different	  
spaces	   of	   the	   home.79	   James	   Duncan	   discusses	   how	   men	   and	   women	   can	   participate	   in	  
decorating	  together.	  He	  argues	  that	  when	  the	  family	  acts	  collectively,	  men	  tend	  to	  dominate	  in	  
the	  processes	  of	  decorating,	  but	   in	  an	   individualist	   family	  both	  men	  and	  women	  participate	   in	  
the	   furnishing	   of	   the	   house.	   In	   this	   case,	   sexual	   differences	   and	   defined	   territory	   are	   less	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observed	  at	  home.80	  As	  Tavakoli	  discusses	  in	  her	  study	  entitled	  “Differences	  of	  Decision	  Making	  
between	   Iranian	   and	   Canadian	   Females,”	   because	   of	   emotional	   ties	   and	   traditional	   values	   in	  
Iranian	  families,	  women	  may	  experience	  more	  of	  a	  collective	  culture	  in	  Iran,	  as	  compared	  to	  an	  
individualist	  culture	  that	  is	  dominant	  in	  Canada.	  
Participant	  No.	   8,	   a	   sixty	   two	   year	   old	   housewife,	  who	   lives	   in	   a	   house	   in	  mid-­‐town	   Toronto,	  
describes	  the	  changing	  nature	  of	  her	  role	  in	  the	  household:	  
When	  we	  were	   living	   in	   Iran,	   I	   was	   the	   one	  who	   bought	   furniture	   for	   our	   house	   and	  
decorated	  it.	  But	  when	  we	  moved	  to	  Canada,	  my	  kids	  did	  not	  let	  me	  furnish	  our	  home.	  
This	  time	  they	  were	  the	  ones	  whose	  taste	  became	  dominant.	  They	  do	  not	  like	  my	  taste	  
anymore	  and	  keep	  saying	  that	  it	  does	  not	  fit	  into	  the	  Canadian	  environment.	  I	  brought	  
some	  objects	   from	   Iran	  but	   I	   just	  put	   them	   in	   the	  kitchen	  and	  my	  own	  bedroom.	  The	  
kitchen	  is	  the	  only	  realm	  that	  I	  feel	  it	  is	  mine.	  We	  have	  pretty	  big	  kitchen,	  so	  I	  have	  put	  a	  
sofa	   there	   as	  well	   as	  my	  Persian	   carpet.	   There	   are	   also	   some	  paintings	   that	   I	   brought	  
with	  me	  from	  our	  living	  room	  back	  home.	  I	  know	  it	  is	  not	  nice	  that	  our	  house	  has	  male	  
dominanated	  taste,	  but	  I	  do	  not	  really	  care	  anymore.	  Even	  if	  I	  choose	  all	  the	  objects	  in	  
this	  house,	  I	  would	  not	  feel	  it	  is	  really	  mine.	  I	  travel	  to	  Iran	  a	  lot	  and	  spend	  most	  of	  the	  
year	  there.	  We	  still	  have	  our	  house	  there	  and	  I	  still	  decorate	  it	  as	  I	  wish.	  
	  
Many	   scholars	   emphasize	   that	   identity	   cannot	   be	   formed	   independent	   of	   influences	  
external	  to	  the	  individual.	   Identity	  is	  established	  in	  relation	  to	  a	  series	  of	  differences	  that	  have	  
become	   socially	   recognized.81	   The	   formation	   of	   identity	   within	   a	   diaspora	   relies	   on	   the	  
construction	   of	   social	   relations	   in	   the	   place	   of	   resettlement.	   Social	   relations	   are	   shaped,	  
amongst	   other	   things,	   by	   the	   level	   of	   cohesion	  of	   the	  diasporic	   group	   that	   in	   turn	   affects	   the	  
level	   of	   alienation	   experienced	   by	   its	   members.	   Through	   the	   process	   of	   their	   diasporic	  
immigration,	  Iranians	  absorb,	  reject	  and	  assimilate	  specific	  elements	  from	  both	  the	  Iranian	  and	  
Canadian	   culture	   into	   their	   identity.	   The	   Iranian-­‐Canadian	   identity	   has	   been	   formed	   as	   a	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
80	  -­‐	  Ibid.,	  73.	  
81	  -­‐	  Mostufi.	  Who	  We.	  684.	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combination	   of	   Canadian	   notions	   of	   freedom	   and	   liberty	   and	   Iranian	   cultural	   traditions	   and	  
concepts	  of	  the	  family.	  
The	  identification	  with	  the	  notion	  of	  ‘Persianness’	  (or	  the	  decision	  not	  to	  identify	  in	  such	  
ways),	  is	  more	  than	  a	  straightforward	  choice.	  The	  process	  of	  acculturation	  is	  not	  immune	  from	  
racism,	  whether	  projected	  onto	  a	  specific	  group	  by	  other	  groups,	  or	  experienced	  as	  internalized	  
self-­‐racism.	   As	   Moghisi	   highlights,	   “In	   Canada,	   as	   throughout	   the	   West,	   distorted	   and	  
exaggerated	  images	  about	  Islam	  and	  Muslims	  accentuate	  Iranian	  “otherness”,	  these	  perceptions	  
make	   them	   subject	   to	   individual	   acts	   and	   practices	   which	   work	   to	   exclude,	   interiorize	   and	  
discriminate	   against	   persons	   conceived	   as	   the	   external	   other.”82	   This	   can	   be	   the	   reason	   why	  
some	  Iranian	  immigrants	  tends	  to	  call	  themselves	  “Persian”,	  since	  it	  carries	  the	  connotation	  of	  
empire,	   glory	   and	  pride,	  while	   “Iranian”	   carries	   the	  association	  of	   a	  negative	  and	  dark	   Islamic	  
identity.	  83,84	  	  
Conclusion	  
	  
The	  major	  focus	  of	  this	  paper	  was	  to	  look	  at	  how	  Iranian	  female	  immigrants	  in	  Toronto	  
construct	   a	   new	   domestic	   life	   through	   objects	   from	   back	   home	   as	   well	   as	   those	   in	   Toronto.	  
Furthermore	   the	   interior	   as	   the	   realm	   for	   representation	   of	   cultural	   performance	   has	   been	  
discussed.	   The	   domestic	   space	   of	   the	   home	   is	   an	   arena	   for	   the	   demonstration	   of	   values	   and	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
82	  -­‐	  Moghissi.	  Age.	  138.	  
83	  -­‐	  	  Mostufi.	  Who	  We.	  682	  
84	   -­‐	   Therefore,	   a	   reason	   that	   some	   Iranians	  may	   choose	   to	   abstain	   from	  celebrating	   Iranian	  national	   occasions	   can	  
stem	   from	   a	   deliberate	   effort	   to	   distance	   themselves	   from	   political	   Iran,	   which	   is	   seen	   as	   coercive	   and	   cruel.	   Of	  
course,	   for	   others,	   celebrating	   national	   ceremonies	   is	   a	   politically	   neutral	   effort	   which	   has	   more	   to	   do	   with	  
maintaining	  Iranian	  identity	  than	  giving	  in	  to	  a	  more	  sinister	  control	  mechanism.	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identity,	   but	   each	   female	   immigrant	  negotiates	   this	   fact	   in	   a	  different	  way,	   expressing	  herself	  
through	  varied	  connections	  to	  a	  range	  of	  material	  objects.	  
More	   than	   anything,	   this	   study	   reveals	   the	   semiotic	   and	   associational	   operations	   of	  
material	  culture.	  Displacement	  from	  the	  homeland	  causes	  the	  movement	  of	  culture	  that	  installs	  
itself	   in	   the	   new	   homeland	   in	   unique	   and	   interesting	   ways.	   Through	   the	   process	   of	   their	  
immigration,	   Iranians	   absorb,	   reject	   and	   assimilate	   specific	   elements	   from	   both	   Iranian	   and	  
Canadian	   culture	   into	   their	   identity.	   Based	   on	   the	   information	   achieved	   through	   the	  
questionnaire,	  Iranian	  women	  appear	  to	  preserve	  their	  Iranian	  cultural	  identity	  in	  the	  Canadian	  
context,	  but	   the	  degree	  to	  which	  they	  do	  so	  depends	  on	  the	  period	  within	  which	   immigration	  
has	   occurred,	   and	   the	   duration	   of	   time	   they	   have	   spent	   abroad.	   However,	   the	   reality	   with	  
Iranian	   identity	   seems	  much	  more	   complicated.	   Iranians	   tend	   to	  preserve	   Iranian	   culture	   at	   a	  
more	   private	   space	   in	   their	   life	   and	   at	   the	   same	   they	   are	   open	   to	   explore	   and	   experience	  
western	  culture.	  
The	   definition	   of	   what	   constitutes	   Iranian	   national	   identity	   in	   the	   context	   of	   Canada	  
varies	   amongst	   generations.	   The	   first	   generation	   of	   immigrants,	   those	   that	   arrived	   soon	   after	  
1979,	  tends	  to	  reflect	  its	  Iranian	  identity	  through	  objects	  in	  a	  manner	  that	  romanticizes	  Iran	  as	  
well	   as	   contains	   a	   deep	   attachment	   to	   pre-­‐revolutionary	   society.	   The	   younger	   generation	  
experienced	  Iran	  after	  the	  revolution,	  and	  therefore	  does	  not	  tend	  to	  have	  romantic	  memories	  
or	  nostalgia	  for	  a	  past	  era.	  	  
After	  arriving	  in	  Toronto,	  Iranian	  women	  sought	  to	  first	  establish	  their	  identity	  at	  home,	  
where	   they	   feel	   more	   autonomy	   than	   they	   did	   in	   Iran.	   Although	   in	   Canada	   women	   perceive	  
themselves	   as	   having	   more	   independence	   to	   involve	   themselves	   in	   society,	   due	   to	   language	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barriers	  or	   lack	  of	  social	  networks,	  the	  begin	  their	   journeys	  through	  their	  domestic	  spaces	  and	  
homes.	  The	  notion	  of	  the	  home	  is	  also	  different	  for	  a	  single	  person	  and	  a	  married	  woman.	  The	  
objects	   brought	   back	   from	   Iran	   by	   both	   categories	   of	   women	   are	   also	   different.	   The	   single	  
interviewees	  tended	  to	  describe	  objects	  that	  hold	  personal	  value,	  while	  those	  participants	  that	  
are	  married	   spoke	  of	   objects	   that	  were	  more	   collective,	   that	   is,	   related	   to	   and	  used	  by	  other	  
family	   members	   rather	   than	   just	   themselves.	   Also,	   the	   Iranian	   women	   in	   this	   study	   do	   not	  
necessarily	  define	  their	  identity	  in	  Canada	  through	  attachment	  to	  Iranian	  objects	  exclusively;	  the	  
origin	  of	   the	  object	  does	  not	  matter	  as	  much	  as	   the	  personal	  value	  or	  meaning	   invested	   in	   it.	  
Based	  on	   the	  data	   gained	   from	   the	  questionnaire,	   as	  well	   as	   prior	   research	  on	  women	   in	   the	  
Iranian	  diaspora	   in	   Toronto,	   it	   appears	   that	   similar	   roles	   are	   accorded	   to	   the	  private	   space	  of	  
home.	  
This	  research	  provides	  a	  starting	  point	  from	  which	  to	  delve	   into	  other	  questions	  about	  
the	   nature	   of	   the	   Iranian	   diasporic	   experience.	   The	   complex	   formation	   of	   cultural	   identities	  
through	  the	  domestic	  material	  culture	  of	  Iranian	  communities	  abroad	  reveals	  that	  this	  identity	  is	  
influenced	  by	  a	  host	  of	  factors,	  including	  class	  divisions	  and	  gendered	  power	  imbalances.	  Some	  
of	   the	   research	  points	   towards	  how	  class	   and	  gender	   roles	   are	   articulated	   through	  décor	   and	  
objects	   in	   Iranian	   homes.	   An	   interesting	   further	   study	   could	   perhaps	   investigate	  more	   deeply	  
how	  and	  why	  class	  and	  gender	  roles	  are	  affected	  or	  preserved	  once	  the	  journey	  of	  immigration	  
has	  been	  taken	  place.	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Appendices	  
Note	  on	  Methods:	  
Questionnaires	   were	   distributed	   amongst	   twelve	   Iranian	   women	   of	   different	   ages	   and	  
educational	  backgrounds	  who	  reside	  in	  different	  neighborhoods	  of	  Toronto.85	  The	  interviewers	  
in	  this	  research	  have	  been	  selected	  from	  the	  second	  wave	  of	  Iranian	  immigrants	  who	  arrived	  in	  
Canada	   from	  different	  urban	  centers	   in	   Iran	  between	  1979	  and	  2013.86	  The	   interviewers	  were	  
selected	   through	   a	   network	   of	   distant	   family,	   friends	   or	   acquaintances	  whose	   ages	   lie	   in	   the	  
range	  between	  25	  and	  71.	  Majority	  of	   the	   interviewees	  have	  a	  university	  degree,	  with	   a	  high	  
school	  diploma	  being	  the	  lowest	  level	  of	  education	  in	  the	  group.	  Three	  of	  them	  mentioned	  that	  
they	   have	   never	   worked	   in	   Canada,	   but	   the	   rest	   have	   been	   economically	   active,	   whether	  
through	  permanent	  or	   freelance	  work.	  With	   the	  exception	  of	  one	   female	  participant	  who	  had	  
immigrated	  to	  Canada	  alone,	  all	  the	  others	  were	  accompanied	  by	  their	  families.	  	  
	  
	  
	  
	  
	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  	  
85	   -­‐	   My	   initial	   plan	   to	   understand	   the	   way	   that	   Iranian	   women	   establish	   their	   material	   culture	   was	   to	   visit	   each	  
interviewee’s	   homes	   in	   order	   to	   take	   pictures	   to	   document	   and	   analyze	   their	   domestic	   spaces.	   However,	   it	   was	  
difficult	  to	  gain	  access	  to	  the	  inside	  of	  each	  person’s	  home,	  since	  this	  amounted	  to	  an	  overstepping	  of	  boundaries.	  In	  
order	  to	  respect	  the	  privacy	  of	  each	  participant’s	  home	  while	  still	  seeking	  to	  maintain	  their	  involvement	  with	  in	  the	  
study,	   I	   asked	  each	  person	   send	  me	  a	  picture	  of	   an	  object	  which	  holds	   significance	   in	   their	   life.	   In	   the	  next	   step,	   I	  
conducted	   a	   telephone	   interview	  with	   five	   of	   the	   participants	   to	   understand	   the	   differences	   between	   the	   interior	  
arrangement	  of	  their	  homes	  in	  Canada	  and	  Iran.	  The	  aim	  was	  to	  understand	  how	  Iranian	  women	  set	  up	  their	  homes	  
based	  on	  their	  cultural	  experiences	  and	  surroundings.	  
86 - According	  to	  Parnian	  Pajouhandeh’s	  study	  the	  second	  wave	  of	  migration	  from	  Iran	  started	  around	  the	  Islamic	  
revolution	  in	  1979. [Parnian	  Pajouhandeh.	  Living	  Between	  Two	  Cultures:	  The	  Acculturation	  Experiences	  Of	  Young	  
Iranian	  Immigrant	  Women	  in	  Canada.	  (Toronto:	  University	  of	  Toronto	  press,	  2004),	  2.	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Questionnaire:	  	  
Cultural	  Displacement:	  Gender	  and	  the	  design	  of	  identity	  of	  the	  Iranian	  diaspora,	  from	  Persia	  
to	  Toronto	  -­‐	  1979	  to	  2013.	  
This	   survey	   is	  part	  of	   the	  major	   research	  paper	   to	   complete	  Master	  of	  Art	  and	  Design	  History	  
degree	  at	  OCADU.	  All	  information	  you	  provide	  is	  considered	  confidential;	  your	  name	  will	  not	  be	  
included	  or,	  in	  any	  other	  way,	  be	  associated	  with	  the	  data	  collected	  in	  the	  study.	  	  Furthermore,	  
because	  our	  interest	  is	  in	  the	  average	  responses	  of	  the	  entire	  group	  of	  participants,	  you	  will	  not	  
be	  identified	  individually	  in	  any	  way	  in	  written	  reports	  of	  this	  research.	  
	  
Background	  information:	  
1-­‐ Name	  (only	  first	  name):	  	  
 مﻡﺎﻧ 
2-­‐ Date	  of	  birth:	  	  
دﺩﻟوﻭﺗ ﺦﯾﻳرﺭﺎﺗ	  
3-­‐ Religion:	  	  
بﺏھﮪﮬﻫذﺫﻣ	  
4-­‐ Education:	  
لﻝﯾﻳﺻﺣﺗ	  
5-­‐ Occupation:	  
لﻝﻐﺷ	  
6-­‐ Place	  of	  birth:	  
دﺩﻟوﻭﺗ لﻝﺣﻣ	  
7-­‐ Are	  you	  married,	  if	  yes	  do	  you	  have	  any	  children,	  how	  many?	  
؟دﺩاﺍدﺩﻌﺗ ﮫﻪﭼ،٬دﺩﯾﻳرﺭاﺍدﺩ دﺩﻧزﺯرﺭﻓ ﺎﻣﺷ ﮫﻪﻠﺑ رﺭﮔاﺍ ،٬دﺩﯾﻳاﺍ هﻩدﺩرﺭﮐ جﺝاﺍوﻭدﺩزﺯاﺍ ﺎﻣﺷ 
 
	  
8-­‐ When	  did	  you	  first	  arrive	  in	  Canada?	  
؟دﺩﯾﻳدﺩﺷ دﺩرﺭاﺍوﻭ اﺍدﺩﺎﻧﺎﮐ ﮫﻪﺑ نﻥﺎﻣزﺯ ﮫﻪﭼ 
 
	  
9-­‐ Before	  moving	  to	  Canada	  where	  did	  you	  live,	  (please	  mention	  the	  city).	  
 نﻥاﺍرﺭﯾﻳاﺍ رﺭدﺩ ﺎﺟﮐ اﺍدﺩﺎﻧﺎﮐ ﮫﻪﺑ دﺩوﻭرﺭوﻭ زﺯاﺍ لﻝﺑﻗ؟دﺩﯾﻳدﺩوﻭﺑ نﻥﮐﺎﺳ  
 
	  
10-­‐ With	  whom	  did	  you	  immigrate	  to	  Canada?	  
؟دﺩﯾﻳدﺩرﺭﮐ تﺕرﺭﺟﺎﮭﻬﻣ اﺍدﺩﺎﻧﺎﮐ ﮫﻪﺑ ﯽﺳﮐ ﮫﻪﭼ ﺎﺑ 
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  :aropsaiD
	  ?yteicos	  naidanaC	  fo	  trap	  era	  uoy	  taht	  leef	  uoy	  od	  yhW -­‐11
	   ﮐﺎﻧﺎدﺩاﺍﯾﻳﯽ ھﮪﮬﻫﺳﺗﯾﻳدﺩ؟ ﮐﻧﯾﻳدﺩ ﮐﮫﻪ ﺑﺧﺷﯽ اﺍزﺯ ﺟﻣﻌﯽ آﺁﯾﻳﺎ ﺷﻣﺎ اﺍﺣﺳﺎسﺱ ﻣﯽ
 
 
 
	  
	  ?otnoroT	  tuoba	  ekil	  uoy	  od	  tahW -­‐21
	   ﺑﮫﻪ ﺗوﻭرﺭﻧﺗوﻭ دﺩوﻭﺳتﺕ دﺩاﺍرﺭﯾﻳدﺩ؟ ﭼﮫﻪ ﭼﯾﻳزﺯیﯼ رﺭاﺍﺟﻊ
 
 
	  
	  ?adanaC	  ot	  noitargimmi	  ruoy	  fo	  nosaer	  eht	  saw	  tahW -­‐31
	  دﺩﻟﯾﻳلﻝ ﻣﮭﻬﺎﺟرﺭتﺕ ﺷﻣﺎ ﺑﮫﻪ ﮐﺎﻧﺎدﺩاﺍ ﭼﮫﻪ ﺑوﻭدﺩهﻩ اﺍﺳتﺕ؟
 
 
	  
	  ?yhw	  dna	  yademos	  narI	  ot	  nruter	  lliw	  uoy	  taht	  kniht	  uoy	  oD -­‐41
	   ﮐﻧﯾﻳدﺩ رﺭوﻭزﺯیﯼ ﺑﮫﻪ اﺍﯾﻳرﺭاﺍنﻥ ﺑرﺭﮔرﺭدﺩﯾﻳدﺩ؟ ﻓﮑرﺭ ﻣﯽ
 
 
 
	  
	  ?emoh	  kcab	  dna	  otnoroT	  ni	  doohrobhgien	  ruoy	  neewteb	  ees	  uoy	  od	  secnereffid	  tahW -­‐51
	  ﭼﮫﻪ ﺗﻔﺎوﻭﺗﯽ ﺑﯾﻳنﻥ ﻣﺣﻠﮫﻪ ﺗﺎنﻥ  دﺩرﺭ اﺍﯾﻳرﺭاﺍنﻥ وﻭ ﺗوﻭرﺭﻧﺗوﻭ ﻣﯽ ﺑﯾﻳﻧﯾﻳدﺩ؟
 
 
	  
	  
	  noitarutluccA
	  uoy	  od	  woh	  os	  fi	  dna	  egatireh	  naisreP	  ruoy	  htiw	  deifitnedi	  eb	  ot	  uoy	  ot	  tnatropmi	  ti	  sI -­‐61
	  	  ?otnoroT	  ytitnedi	  naisreP	  ruoy	  sserpxe
	   ﺑوﻭدﺩﻧﺗﺎنﻥ رﺭاﺍ ﻧﺷﺎنﻥ ﻣﯾﻳدﺩھﮪﮬﻫﯾﻳدﺩ دﺩرﺭ ﺗوﻭرﺭﻧﺗوﻭ؟ ﺑوﻭدﺩﻧﺗﺎنﻥ ﺑرﺭوﻭزﺯ ﭘﯾﻳدﺩاﺍ ﮐﻧدﺩ وﻭ ﭼطﻁوﻭرﺭ اﺍﯾﻳرﺭاﺍﻧﯽ اﺍھﮪﮬﻫﻣﯾﻳتﺕ دﺩاﺍرﺭدﺩ ﮐﮫﻪ اﺍﯾﻳرﺭاﺍﻧﯽﭼﻘدﺩرﺭ ﺑرﺭاﺍیﯼ ﺷﻣﺎ 
 
 
	  
	  ?otnoroT	  ni	  evil	  uoy	  taht	  won	  evresbo	  ro	  wollof	  uoy	  od	  secitcarp	  erutluc	  tahW -­‐71
	   ﮐﻧﯾﻳدﺩ؟ دﺩرﺭ ﭼﮫﻪ آﺁﯾﻳﯾﻳنﻥ وﻭ ﻣرﺭاﺍﺳﻣﯽ دﺩرﺭ ﺗوﻭرﺭﻧﺗوﻭ ﺷرﺭﮐتﺕ ﯾﻳﺎ ﻣﺷﺎھﮪﮬﻫدﺩهﻩ ﻣﯽ
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  ,elpmaxe 	  roF( 	  ?otnoroT 	  ni 	  ytitnedi 	  larutluc 	  naisreP 	  ruoy 	  troppus 	  tsom 	  dluow 	  tahW -­‐81
	  	  .)serotskoob	  amenic	  ,doof	  ,seirarbil	  ,secivres	  ,spohs
	  .. ،٬ ﮐﺗﺎﺑﺧﺎﻧﮫﻪ،٬ ﺳﯾﻳﻧﻣﺎ،٬  ﮐﻧدﺩ دﺩرﺭ ﺗوﻭرﺭﻧﺗوﻭ،٬ ﻓرﺭوﻭﺷﮕﺎهﻩ اﺍﯾﻳرﺭاﺍﻧﯽ ﺷﻣﺎ رﺭاﺍ ﺗﻘوﻭﯾﻳتﺕ ﻣﯽ ﭼﮫﻪ ﭼﯾﻳزﺯیﯼ ھﮪﮬﻫوﻭﯾﻳتﺕ اﺍﯾﻳرﺭاﺍﻧﯽ
	  
	  
	  
	  did	  uoy 	  naht 	  tnereffid	  on 	  ro	  naisreP 	  ssel 	  ,naisreP 	  erom	  leef 	  uoy 	  od 	  ,otnoroT 	  ni 	  gniviL -­‐91
	  ?yrtnuoc	  emoh	  ruoy	  ni	  gnivil	  nehw
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